he Musical lorie. 





“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Gothe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
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THE MUSICAL SOCIETY OF LONDON. 
FIFTH SEASON, 1863. 


The THIRD ORCHESTRAL CONCERT on WEDNESDAY EVENING, 
Apru. 22, at 


8T. JAMES’S HALL, 
at Half-past Eight o'clock. 
Conductor, Mr. AFFRED MELLON, 
PART I. 


Overture (Leonora), No.3. . . . 
Aria(La Donnadel Lago) . . 45 « 
Concerto in D Minor (Violin, Mr. Canropdvus) 
Duet(Jessonda) . 6 « . 

Overture (Melusine) . &, &. es 


PART II. 
Symphony in A Minor (first time of performance) la ee 
Grand Air(Le Preauxclercs) . .« © «+ «© « « « Herold, 
Overture (Preciosa) . ° . . . . . . . - Weber. 
Vocalists—Madame LEMMEXS-SHERRINGTON and SAINTON DoLBy. 
Violin Obligato—M. Saryton. 


A few Half-Guinea Tickets for Area or Balcony, and Gallery Tickets at 3s. 6d., at 
Cramer & Co.'s, Regent Street, and St. James's Hall. 
CHARLES SALAMAN, Hon. Sec., 36 Baker Street, 


PHILHARMONIC SOCIETY. 


HE Subscribers and the public are respectfully informed 
1 that the entrance to the Hanover Square Rooms will be in HANOVER 
STREET ONLY, on Monday evening next. By order of the Directors, Gxorce 
Hocarty, Secretary. 


NATIONAL CHORAL SOCIETY. 


CONDUCTOR, MR. G. W. MARTIN. 
I! is respectfully announced that Mr. Sims Reeves will 


sing in the following Oratorios during the present season :—‘‘ The Creation,” 

uth; “Hymn of Praise” and. “Stabat Mater,” ‘‘Elijah,” “Israel in Egypt,” 

“Judas Maccabeus,” &c. * Mr. Sims Reeves has also pted an engagement to sing 

for the National Choral Society the whole of the next season, commencing November. 
Tickets now ready for the 29th. Offices: 14, 15, Exeter Hall. 


OCAL ASSOCIATION, ST. JAMES’S HALL.— 
MapaMe LEMMENS-SHERRINGTON, Mr. SIMS REEVES, and Mr. 
WEISS.—TUESDAY EVENING, Aprit 2137 (the Fourth Concert of the Season). 
—Chalmers Master's new operetta, “‘ The Rose of Salency” (first time of perfor- 
mance), solos by Madame Sherrington, Mr Sims Reeves, Mr. Tennant, and Mr. 
Weiss; a selection from Virginia Gabriel's popular cantata, ‘‘ Dreamland,” solos by 
Madame Lemmens-Sherrington and Mr. Weiss ; Meyerbeer's new cantigue, ‘ Aspira- 
tion,” solos by Mr. Weiss. Vocalists—Madame Lemmens-Sherrington, Miss Florence 
De Courcy, Mr. Sims Reeves, Mr. Tennant, and Mr. Weiss. Pianoforte, Malle. 
Mariot De Beauvoisin. Harp, M. Oberthur. Accompanists, Mr. Frederick Archer 
and Mr, George B. Allen. Conductor, Mr. Benedict. Assistant-Conductor, Mr. 
Frank = Sofa Stalls, 5s.; Reserved Seats, 3s.; Balcony, 3s.; Area, 2s.; 
» Is. at 8. 








Beethoven. 
Rossini. 
Molique. 


Mendelssohn. 


Silas. 























OCAL ASSOCIATION, ST. JAMES’S HALL.— 
TUESDAY EVENING, Aprit 21.—Madame LEMMENS SHERRINGTON 

and Mr, SIMS REEVES, Miss Florence de Courcy, Mr. Tennant, and Mr. Weiss. 
Chalmers Master's new Operetta, “The Rose of Salency,” and a Selection from 
Virginia Gabriel's Popular Cantata, ‘ Dreamland.” Pianoforte, Mdlle. De Beau- 
voisin. Conductor, Mr. Benedict. Sofa Stalls, 5s.; Reserved Seats, 3s. ; Balcony, 
38.; Area, 2s. ; Admission, 1s. 


OYAL SOCIETY OF MUSICIANS. Patroness, 
Her Majesty the Queen. The annual Performance of the Messiah will take 
od at St. James's Hall, on Wednesday, May 6, at Eight o'clock, in aid of the 
a of the Charity. Conductor, Protessor W. 8. Bennett ; Mdlle. Titiens, Mdlle. 
irdaigs Miss Eliza Hughes, Miss Laseclles, Mr. Sims Reeves, Mr. Whiffin, Mr. 
Lins Thomas, and Mr. Weiss. ‘Tickets, 108. 6d., 58., 38. 18., at Addison and 
aicas, 210, Kegent Street. Austin’s ‘Ficket office, 28, Piccadilly, and at the princi- 
Pal Musie Warchouses, 











MADAME LIND-GOLDSCHMIDT. 
ST. JAMES’S HALL, PICCADILLY, FRIDAY EVENING, Mar Ist, 1863. 


R. and MADAME GOLDSCHMIDT having kindly 


promised their services {n aid of the Royal Hospital for Incurables at Putney, 
the directors have the honor to announce thata Grand Performance of Handel's 
Cantata, L'ALLEGRO and IL PENSIEROSO (the Poetry by Mitton) will take 
place at the St, James’s HALL, Piccadilly, on Fray Eventne, May 1, commencing 
at Eight o'clock, the Solo Parts by the following eminent artistes :—Madame Linp- 
GoL_pscumipt, Madame LeEMMENS-SHERRINGTON, Miss Lascettes, Mr. Monte 
Suirn, and Mr. W. H. Weiss. The Band and Chorus will be complete, comprising 
upwards of Two Hundred Performers.. Conductor, Mr. Orto GoLpscumipt. The 
Cantata will be preceded by Handel's orchestral concerto, No. 12 (grand). Sofa, 
Stalls and First and Second Rows of Balcony, One Guinea; Area, Lower Gallery. 
and Third and Fourth Rows of Balcony, Half-a-Guinea ; Back Seats of the Area and 
Upper Gallery, Seven Shillings ; orders for which will be received at Mr. Mitchell's 
Royal Library, 33 Old Bond Street ; at Messrs. Addison and Lucas's, Regent Strect ; 
at the principal Libraries and Musicsellers; and at the Offices of the Hospital, 
No. 10, Poultry. 





Under the patronage of their Royal Highnesses the Duchess of 
Cambridge and the Princess Mary Adelaide. 


M RS. MEREST (late Miss Marra B. Hawes) has the 

honour to announce that her MUSICAL SOIREES will take place at 7 
ADELPHI TERRACE, on the following dates:—Fripay, Apri. 24th; Fripay, May sth; 
Fripay, May 22d; to commence at half-past Eight o'clock. The following Artistes 
are already engaged :—Vocalists—Mesdames Parepa, Emity MILuar, FLorence, 
Weiss, and Merest; Messrs. Monrem Smitu, Dyson, ALLAN Irvinc, Seymour 
Suirn, Carter, Weiss, and Henry Puttiirs. Instrumentalists—Mesdames ARABELLA 
Gopparp and Siwney Pratten; Messrs. J. F. Barnett, Sipney PRAtTeN, Lazarus, 
R. Biacrove, and Herr Liven. 

Tur First CONCERT WILL TAK& PLACE ON FRIDAY NEXT. 


Single Subscription for the Three Soirées, £1, 1s.; Family Ticket, admitting Three 
Persons to One Soirée, £1 1s.; Single Ticket, 10s. 6d. 

Tickets (for which an early application is particularly requested) to be had of Mrs 
Mersst, 7 Adelphi Terrace, and at all the principal Musicsellers and Libraries. 





BEETHOVEN ROOMS, 76, HARLEY STREET. 
ADLLE. BONDY begs to announce that her Third 


Concert will take place on Saturday morning, the 2nd of May, at 3 o'clock. 
Fall particulars will be duly announced. Tickets half-a-guinea each. Address, 
11, Duke Street, Portland Place. 


DLLE. MARIOT DE BEAUVOISIN will play 
“LE PROPHETE” and “ PERLES D'ECURNE” at the Concert of the 
Vocal Association, St. James's Hall, on Tuesday, the 21st inst. 


DLLE. GEORGI begs to announce her return to town 
(from the continent) for the season. All communications for Oratorios, 
Concerts, &c., to be addressed to Messrs. Duncan Davison & Co., 244, Regent Street, W 


ADLLE. GEORGI will sing “In questo semplice,” 


(Donizetti) (by desire) at Mr. Howard Glover's Concert THIS DAY. 


ISS MARY W. MCARTY, Pianist and Pro- 

fessor of the Pianoforte {pupil of Madame ARABELLA GopDARD), begs to 

announce her arrival in town for the season. Her terms for lessons may be 
obtained at 26, Upper Wimpole Street, Cavendish Square. 

















\[ISS ELLEN BLISS will play Ascher’s Popular Solo 


for the Pianoforte, ‘“* ALICE,” at the Walworth Institution, 20th April. 


ISS POOLE will sing “THE OLD HOUSE BY 
THE LINDENS,” by Howarp Grover, at the Composer’s Grand Concert 
THIS DAY, 


ISS ROSE HERSEE’S SIXTH SUBSCRIPTION 
CONCERT.—CAMBERWELL HALL, FRIDAY, Aprit 24TH.—Artistes ; 
Madame Laura Baxter, Miss Topham, Miss Rose Hersee, Mr. Fielding, Mr. Montem 
Smith, Mr. Shoubridge, Mr. Paul Standish, Mons. de Fontanier, Mr. F. D'Alquen, 
and Mr. Lawler; Pianoforte, Herr Lehmeyer, Mr. Scotson Clark, and Mons. Emile 
Berger ; Conductors, Mr. Frederick Kingsbury, and Mr. George Lake, Numbered 
Stalls, 4s., of Miss Rose Hersee, 2 Church Terrace, Camberwell. 
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“ONCE TOO OFTEW’ 


AN OPERETTA COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane. 
All the Music in this popular operetta is to be obtained of the Publishers, 
Duncan Davison & Co. 244 Regent Street, W., London. 





Just Published, 
THE LADY OF THE LEA, 


Arranged as a QUARTET for Soprano, Contralto, Tenor, and Bass. Price 4s. 
London: Duncan Davison & Co., 244 Regent Street. 


SIMS REEVES’S NEW SONGS, 
“THE MESSAGE” 


AND 
“GOOD MORROW, LOVE, GOOD MORROW,” 


Composed for him by BLUMENTHAL, sung with distinguished success, and invariably 
encored, are published, price 3s. each, “by Duncan Davison & Co., 244, Regent 


Street, W. 








Just Published, Price 3s. each, 
‘a SONGS by JACQUES BLUMENTHAL 
composed expressly for 
MR. TENNANT. 


“My Sweet Sweeting. ”" The poetry from a MS. of the time of Henry VIII. 
“Twilight Song.” The poetry by Barry Cornwall. 


London: Duycan Davison and Co., 244, Regent Street, W. 





Just published, price 3s. 


{11 TU SAVAIS,” Romance by M. W. Batre. Sung 
\.) with distinguished success by Mr. Swirt, at the Ancient Concerts at Cork. 
“Mr. Swift sang in pleasing style a pretty French romance by Balfe."—Cork 
Daily Reporter. 
“The ballad selected by Mr. Swift—a charming little romance by Balfe—was 
admirably rendered, and called forth much appl —Cork E. 


London: Duncan Davison and Co., 244, Regent Street, W. 








NEW AND REVISED EDITION. 
Price 12s. 

THE VOICE AND SINGING 
(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 

— 

“ The great and deserved success of this work has brought it, inno long time, to a 


second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value."—JUustrated News, 


London: Duncan Davison & Co, 244, Regent Street. 


ALFE’'S NEW SONG, “KILLARNEY.” The 


Poetry by Epmunp Fatcoyer, Esq. Sung by Miss Anna Whitty upwards of 
300 nights at the Royal Lyceum Theatre, in the “ Lakes of Killarney.” 





“The public, who so long appreciated it when heard on the theatrical boards 
cannot fail but be struck not only with the charm of its simple and thoroughly 
Irish melody—substantiating its claim to its title of ‘ Killarney"—but also with 
the still rarer charm of its being associated with words so full of poetical grace 
and sentiment that surprise is no ‘longer felt at the inspiration given to the com- 
poser of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer.”—Liverpool Journal. 





Just published, price 3s. 


i LLE. ADELINA PATTI?S NEW WALTZ, 


“DI GIOJA? INSOLITA.” Sung with distinguished success by Mile. 
ADELINA Patti, in the operas of “ I] Barbiere di Seviglia,” ‘* Don Pasquale,” &c. &c. 
The Words by LORENZO MonTERAsI, the Music by Maurice Strakosc#, 


London: Duncan Davison & Co, 244 Regent Street, W. 





Just published, price 3s. with a Portrait. 


af LLE. ADELINA PATTI’S NEW BALLAD, 
| ‘THE OLD HOUSE BY THE LINDENS.” The Poetry by LONGFELLOW. 
“ung with the greatest success by Mile. ApetinA Parti, for whom it was expressly 
composed by Howarp GLoveER. 


London: Duncan Davison & Co. 244 Regent Street, W. 


es WALLACE. — 





\ EW SONGS BY W. 
re **The Song of Ma 


ove 3s. 
‘© When thou and I last parted » ne one ove ose soe Os 
** Loved and Lost” ave cos Ge 


London: Duncan Susan & Con, 244 14 Regent Street, W. 


Just Published, Price 3s., 


bé 9 
The Song of May. 
Poetry by W. Guernsey, The Music by W. Vincent WALLACE, , 
London: Duncan Davison & Co., 244 Regent Street, W. 





Just Published, P.ice 3s, 


“Thoughts of Gwe.” 


Poctry by W. Guernsey. The Music by J. AscuER. 
London: Duncan Davison, 244, Regent Street, W. 





Just Published, Price 3s., 


sé ? a mse 4 7 
The Moslems Hridal Song. 
The Poetry by W. Guernsey. The Music by J. Ascuer. 
London: Dunoan Davison & Co, 244 Regent Street, W. 





bb Mi 7 
The Parting, 
By EMANUEL AGUILAR, 
MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 
London: Duncan Davison & Co. 244 Regent Street, W. 





Just Published, Price 3s, each, 
FOUR SONGS, WITH ENGLISH AND GERMAN WORDS, From 


TENNYSON’S IDYLLS OF THE KING, 
By ELISEO SMITH: 
No. 1. “Enid.” No. 3. “Elaine.” 
2. ** Vivien.” 4. “Guinevere.” 
The German version of the Words by Miss Lutss BAUMANN. 
London: Duncan Davison & Co., 244, Regent Street, W. 











Published this day, Price 2s. 6d., 


“A BRIGHTER DAY FOR ME,” 
BALLAD. 
The Poetry by H. J. St. Leger. The Music by S. J. St. Leger. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, Price 10s. 6d., 
TRIO IN D MINOR 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 
DepicaTED TO CLARA ANGELA MACIRONE, 


By KATE THOMPSON. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


HE PEARL WALTZ, by Watrter Hay, for the 

Pianoforte, as played at the grand Military Ball at Shrewsbury, given in honor 

of the Marriage of the Prince of Wales, is published handsomely illustrated, price 4s. 
by Duncan Davison and Co., 244 Regent Street, W. 


PTOMMAS’S HARP JOURNAL (in three volumes.) 
This new work for the Harp will be issued during the present season of 1863, 
by subscription. First Volume, HISTORY OF THE HARP from the Earliest 
Period; Second Volume, A NEW INSTRUCTION BOOK for the Harp; Third 
Volume, TWELVE ELABORATE EXERCISES, (designed to prepare the 
Harpist for the study of Modern Music). Price of each Volume, 10s. 6d. The 

Complete Work, £1 11s. 6d.; or, by subscription in advance, £1 5s. 

London: Cramer, BEALE, and Woop, 201 Regent Street; and 
Duncan Davison & Co. 244 Regent Street, W. 


SCHER’S Popular Pianoforte Solo, “ ALICE,” played 

with such success at the Vocal Association Concerts, by Miss ELEANOR WakD, 

is published, price 4s., by Duncan Davison & Co., 244 Regent Street. An easier 
arrangement, by BeRNHOFF, of the above Popular Solo is also published, price 3s. 


NEW PIANOFORTE MUSIC, 
By ALFRED BEDDOE. 











s.d, 

* Stanley for ever,” with variations, paetiy illustrated with a Portrait of 
the Earl of Derby ee ae ae eae ee ew 
* Auld Lang Syne” ° ° . . . . . . . s “72 6 
“Heath Flower” . ° ° ° . ° ° ° ° - 3 @ 
* Forest Flower,’ ’ Polka brilliant . . ° . . . . ° - 40 
* Ribble Quadrille” ° . ° . ° . . . . . . - 3 0 
“ Bonjour,” Galop brilliant ° . ° . e - 3 0 
“ Musical keep-sake,” 12 easy pieces for beginne TS, ach, ° ° . . - 10 


In the Press. 


TWENTY FIVE STUDIES, by Aurrep Bepvor, in 2 Books, cach. 6 0 
J. Norwoop, North Lancashire Musical Circulating Library, 91 Fishergate, 


PRESTON. And all music sellers. 
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MADLLE. CARLOTTA PATTI. 

It is more common to find in the members of one family an approach 
to equality of physical endowments than of intellectual gifts. The 
children of one stock are more likely to run comely and well-grown, 
strong and active, than all sharing the same ample measure of mental 
capacity. But if a tolerably equal distributon of talents is rare, the 
possession by more than one of a family of that soaring superiority of 
spirit-power called genius, undefined as yet in its nature, yet clearly 
depending on a combination of rare faculties with unusual energy of 
character, is almost without an instance. This present age, however, 
among all the other wonders with which it will be associated in history, 
is destined to furnish an example of this most rare outpouring of the 
highest gifts upon several branches of one stem in the Patti family. 
Reversing the legitimate order of seniories priores, the English public are 
now about to make the acquaintance of a sister of that Adelina Patti, 
who, after taking. London by storm last season, set her foot on the 
rebellious necks of Parisian critics, and is now ruling over Vienna,—- 
a sister who, though somewhat older in years, is younger in fame, so 
far as the operatic world is concerned, but who is destined to take a 
place as conspicuous in the firmament of art, and to shine with as bright 
a radiance upon the world below, as the sister star whose luminous 
track she so closely follows. Carlotta Patti—so is this lady dis- 
tinguished from her sisters—has just taken leave of the war-ridden 
public of New York, where her marvellous soprano notes had never- 
theless soared clear and thrilling above the roar of the battle-field, and 
is on her way to Europe. To have established a brilliant reputation asa 
prima donna in the midst of the terrible pre-occupations of civil war, gives 
proof of powers which, in the stillness of peace, such as we are now so 
happily enjoying, must meet with a still more emphatic appreciation, 
and raise their owner to the highest pinnacle of artistic fame. It is 
well, therefore, that our readers should learn something of the early 
history of this second and sister syren, who is coming to us out of 
the Atlantic waves to make our island, like that of Prospero, full of 

“ Sounds and sweet airs that give delight and hurt not.” 

Carlotta Patti came into the world under an Italian sky, that sky 
whose influence seems so potent to implant at once the deepest passion 
for artand to mould the faculties expressly for its highest achievements. 
In 1840 her mother, Madame Patti, was fulfilling an engagement as 
prima donna at the Pergola Theatre in Florence, and in that year, and 
in this self-same city, gave birth to the infant whose career now 
occupies our attention. Not long after this event, Madame Patti accepted 
an engagement to sing at the Italian Opera in New York, and Carlotta 
was transplanted to the soil of the American continent, where she was 
(lestined to flourish as vigorously as in her native clime, and develope 
into blossom the budding promise of her childhood. The musical 
aptitude which so remarkably characterised the members of the Patti 
family early manifested itself in Carlotta; but her inclination was in 
the first instance towards instrumental music rather than vocal, and 
studying under the direction and tuition of the celebrated Henri Herz, 
she attained a high degree of proficiency as a pianiste. So thoroughly 
was art the very animating breath of this child of Italy, that simul- 
taneously with her rapid progress in musical studies, she evinced a 
marked faculty for the sister art of painting, which she cultivated with 
signal success. When her sister Clotilda, who had married Signor 
Scola, having fallen into ill-health, was ordered to sojourn in South 
America, Carlotta left New York with her, to tend and watch over 
her during her illness, Not all the assiduous care of a devoted and 
affectionate sister could preserve Madame Scola from her doom. She 
lingered a few years, and died nursed and solaced to the last by the 
tender attention of the faithful Carlotta. When the last scene was 
over, the gentle-hearted sister returned with saddened spirit to New 
York, where she found her younger sister Adelina just commencing 
the vocab studies of which we have witnessed the brilliant fruits. To 
these she associated herself with ardour and energy, and with such 
fiery mettle did she enter upon the course that her curriculum was 
swept through in the brief space of one year, at the end of which she 
was pronounced one of the most accomplished vocalists in America. 
Madlle, Carlotta Patti’s first appearance as a public singer was in New 
York, in January, 1861. Her success was complete and decisive, and 
the ever-watchful and sagacious entrepreneur of Transatlantic renown, 
Mr. Ullman, at once engaged the triumphant young débutante for the 
grand concerts at the Academy of Music in that city. From that time 
her reputation became established, and has maintained itself with 
regular and steady accession to its rank and degree till it has reached 
Its present commanding eminence. One after the other, the principal 
cities of the United States hailed the advent of the newly-found 
treasure with eager expectation, mingled, of course, with the usual 
amount of scepticism when a new reputation has to be tested, and one 
by one each ratified the verdict of New York, and crowned the brow 
of the young artiste with fresh laurels. 

Upon the outbreak of the struggle between the Northern and 





Sonthern States, Mdlle. Carlotta Patti was driven as it were into a new 
tld of victory, into which but for the fortune of war she might never 
have ventured, and the records of operatic art would have lost one of 
its brightest names, The opera-house is about the exact opposite of a 
Temple of Janus, and when war is raging its doors have an almost 
irresistible tendency to remain closed instead of open. Such in truth 
was the experience of the manager of the New York Opera, to whom 
the war proposed this puzzling alternative—either find a singer who 
shall eclipse all that we have any memory of, or give up the game as 
lost—in the American vernacular, “ cave in.” With singular shrewd- 
ness the management bethought itself of the only solution to the 
difficulty, which was to prevail on Madlle. Carlotta Patti, by a strong 
appeal to her compassion, to cast away her long cherished reluctance 
to appear upon the stage. With equal courage and kindness of heart, 
which do her infinite credit, Madlle. Carlotta Patti yielded to their 
pressing solicitations, and consented to sacrifice her own feelings— 
feelings, springing from a source of such delicate sensibility as must 
have cost no small effort to counteract—for the benefit of her early 
patrons. The cause of this unwillingness to appear on the stage must 
be stated ere the struggle to overcome it can be fully appreciated. 
When a child Carlotta met with an accident by which the muscles 
of one ankle were so much injured as never to have completely re- 
covered their perfect action, and the effects of this accident are still 
to a certain extent noticeable in her gait. How a sensitive nature 
would be likely to exaggerate a scarcely perceptible defect, and dread 
the ridicule to which in her imagination it would certainly expose her, 
may be easily understood, and to have combated this dread for the 
sake of others argues Carlotta’s nature to be as noble as her talents 
are splendid. 

The engagement of Madlle. C. Patti, during which she appeared in 
the same round of characters as those in which her sister Adelina had 
won distinction in Lucia, La Sonnambula, Puritani, and Martha, once 
more;attracted the public to the Academy of Music, and the fortunes of 
that establishment were restored to a flourishing condition. It need 
hardly be said that whatever trace the accident to which we have 
alluded may have left, it was only in the susceptible imagination of 
the arti&t that they could operate as a drawback to her appearance on 
the stage ; for her presence is, on the contrary, remarkably elegant and 
pleasing, and even had the case been otherwise, her brilliant vocaliza- 
tion would have covered every disadvantage with a mantle of dazzling 
glory. Madlle. Carlotta Patti’s studies as an operatic vocalist were 
directed by her experienced brother-in-law, Signor Schola, who has 
had the artistic training ,of her sister Adelina, as well as that of 
Madlle. Kellog and Mdlle. Maurensi, both of whom have earned high 
reputations, ‘The latter has, by the way, been engaged by Mr. Gye, 
and will shortly make her appearance at the Royal Italian Opera, 
Covent Garden. Since her appearance at the Academy of Music, in 
the sphere of art for which she is so admirably fitted, Madlle. Carlotta 
Patti has visited the chief cities of the United States, and both as an 
operatic artist and as a concert-singer, her career has been one of unex- 
ampled triumph, her performances attracting crowds only equalled by 
the audiences who flocked to hear Jenny Lind and Madame Sontag, 
and last and littlest, though not least, her sister, Adelina. 


LORD DUNDREARY.* 


The man who makes two blades of grass grow where one grew 
before is a benefactor of his species, and the author who introduces a 
new characteris a benefactor to the stage. There is, indeed, some- 
thing so magical about stage representations that so long as dialogue, 
incident, and make-up are tolerably lively, the essential monotony of 
the characters introduced in the modern drama is hardly perceived by 
the general public. One might suppose, from the complete distinctness 
of every character in real life, that the dramatists—studying from 
society and knowing by practice how to exaggerate character for stage 
purposes without outraging nature—would be able to devise at least 
one new character for each new play. But neither do they do this 
nor is it expected of them. This, indeed, is saying little, for English 
playwrights, asa rele, borrow even their plots from the French; but 
the non-creation of new characters in an abundance somewhat propor- 
tioned to the variety found in real life arises from other causes than 
mere barrenness of invention. In the first place, actors are wanting 
with the will, the opportunity, and the power to elaborate individuality 
and render it telling. There are few good actors now-a-days, and 
those who are good are mostly so situated as not to be available for the 
production of new characters; or they have mannerisms which must 
be written for, instead of their simply adapting themselves to the creation 
of authors; or they owe their success toa kind of natural, “rough 
and tumble” ability, and so are not only independent of artistic culture, 





* From Zhe Liverpool Porcupine. 
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but devoid of such professional power as is necessary to represent a 
striking conception or to fill it up with illustrative and vraisemblables 
details. For example, supposing a new part to be written requiring 
the same qualities which Mr. Charles Mathews brought to bear on Str 
Charles Coldstream—who could play it? Mr. Mathews himself has 
probably given up studying new parts; Mr. Alfred Wigan cannot be 
everywhere, and has already a full repertoire; Mr. Dewar is not 
sufficiently recognised, has a disadvantageous physique, and has not 
yet acquired the requisite polish. ‘Ihe list is very brief; and were we 
to try the experiment in other walks of dramatic art, the result would 
be equally unsatisfactory. Another reason is, that authors prefer to 
write pieces generally available for stock companies through the 
kingdom rather than such as afford one actor a part which he so 
indentifies with himself that no other has courage to play it. But a 
more recondite and vital difficulty is, that the differences we notice 
among our fellows in society are not so radical and intrinsic as at first 
sight appears. They are not only indicated by, but they, for the most 
part, consist of, peculiarities very near the surface; and these, though 
interesting enough to us in our acquaintances, have not sufficient 
significance or character in them to tell upon the stage. Indeed, they 
will not work up into anything but mere individuality, which, be it 
observed, may exist in great force and perfection with very little 
character, What we want for the stage is not only new individuals 
Init new characters, and to this the closest. and most ingenious survey 
of society does not greatly help us. For one character in real life 
there are a thousand distinct individuals, and on the stage, while, from 
the carelessness of authors and actors, even individualities are scarce 
enough, the introduction of a new character isan event of the extremest 
rarity. 

It is the glory of Lord Dundreary that, when introduced to the British 
stage by Mr. Sothern, it was absolutely new. Leader-writers, speakers, 
and what are called “ conversationalists,” can hardly imagine now that 
they once had to do without Dundreary, but it is nevertheless the fact 
that he was a revelation to them. He flashed even upon John Leech 
and the ablest writers of Punch with a suddenness and force which 
compelled them to feel he was a character they had never conceived 
with the least approach to vividness or reality. He provided a subject 
for essays almost innumerable ;he gave the world a new “ foolometer ;” 
he placed all sorts of grammatical and mental difficulties in a new 
light, at once comical and philosophical; he provided us with new 
phrases with which to express the mental haziness which lurks in 
nearly all of us: in a word, Lord Dundreary is not only unique as a 
stage character, but as an essay to embody the philosophy of mental 
contusion. 

How much Mr. Sothern had to do with this, and how he brought his 
essay to perfection, is one of the most interesting inquiries a dramatic 
critic could be commissioned to make ; but materials for it are scanty. 
Our own impression is, that the whole credit of the creation is due to 
him. Probably he had no more idea of what Lord Dundreary would 
ultimately become when he began to work up the sketch of a fop 
which came to him by a chance as a member of a stock company 
playing the “ American Cousin,” than Turner had before-hand of the 
many beauties which, to his surprise, the critics discovered in his 
paintings. But Lord Dundreary, however he came into being, is now 
an unmnistakeable entity, and, as Mr. Tom Taylor confesses that Mr. 
Sothern had only the most conventional hints to work upon, and Lord 
Dundreary is not conventional either in action or language, the whole 
merit of the creation must be assigned, for the first time in so important 
a case, to the actor. Indeed, Mr. Sothern, like poor James Triplet, is 
“author, actor, and painter,” all in one. He has composeda character 
no other author ever thought of; he acts it as no other living actor 
can hope to act it; and, by way of consummation, he dresses, disguises, 
and poses for it with a skill, taste, and strikingness which make it a 
positive enjoyment, and well worth while merely to look at him,—an 
intense pictorial attraction being thus added to all the other charms of 
the impersonation. 

It is possible that when Mr. Sothern was cast for the then stupid 
part of Lord Dundreary, his first thought was to “ make something of it” 
by giving it incisive individuality. Not content with merely pro- 
ducing another stage fop, to be seen and laughed at and then reckoned 
up and forgotten, as so many mere stage counters are, but tried to 
invent a new fop. This led him, doubtless, into inventing those 
personal peculiarities which are now as indentified with Lord Dundreary 
as if everybody was his brother Sam and had known him ever since he 
was born. But the odd part of the story is, that these efforts ended in 
/ urd Dundreary not being a fop at all, Strange as it may appear to 
the superficial, this is literally and absolutely true. Dundreary is no 
inore a fop than Asa Trenchard. That he has many of the manners of 
afop is quite true; but while with a fop they are manners with 
Mundreary they are nature. ‘The idea of affectation is inseparable from 
fuppishness, _A man who is not affected is not a fop; and there is no 
moment of Mr. Sothern’s performance in which he makes Lord 








Dundreary affect anything. To look at him is to be assured, as 
strongly as the most masterly facial expression can, that he never says 
or does a thing except from natural impulse. Then comes the question, 
—What is his nature? Upon this we will not enter to-day. Suffice it 
that the way in which Mr, Sothern has connected the inner self which 
he has created with the outward peculiarities he has adopted for the 
personality of his hero, is one of the subtlest achievements of histrionic 
art. Any one must see this who really understands Dundreary, and 
yet remembers that while all his mental essentials might just as well 
have been embodied in a market gardener as in a swellish lord, it is now 
utterly impossible to disintegrate the character as it stands, or to 
imagine it other than it is. 


AN OPERATIC ECLOGUE.* 
Dametas......Mr.Gye.  -Menalcas......Mz.Mapieson. Palemon......MR, Puxcn. 


Punch. Sing, Gye, and thou, O Mapleson, rehearse 
Thy singers’ fame in smooth Virgilian verse ; 
While I at ease enjoy my morning smoke, 

And weigh the merits of each vocal bloke. 

Gye. That word sounds masculine, but place aux dames : 

My prime donne sure must bear the palm. 
Say who can match my charming Adelina, 
As fair Amina, or as sweet Zerlina? 

All other songsters must to her give place, 
For vocal sweetness and for girlish grace. 
My little Patti all the world must own 
The nicest little party ever known. 

Map. For me great Tietjens deigns this year to sing, 
And countless myriads to my doors will bring. 
Now Grisi’s gone, who is there that will dare 
As Norma with my Tietjens to compare ? 

Who in Les Huguenots is half so fine 
As she who comes to be my Valentine ? 

Gye. Tietjens to thee reluctantly I yield, 
But there are other charmers in the field. 
Say hast thou e’er my sweet Carvalho heard 
My Fricci too, who warbles like a bird? 
Then for contralto parts who is there, pray, 
That can compete with deep-toned Didi¢e. 

Map. Vain boaster, cease! I'll bet an even pony 
She ne’er will hold a candle to Alboni. 

Alboni’s voice must drive all rivals crazy,— 

Gye. Yes, but you must allow she’s sadly lazy. 

Map. Then whom with my Trebelli can you match ? 
And my Lemaire ? 

(ye. I’m sure she’s no great catch. 

Map. You're very rude; but I de Ruda boast. e 

Gye. Vve Rudersdorff, who’s ever at her post. 
And if you come to débutantes, my buck, 

My Pauline Lucca onght to bring me luck. 
Demi, I’ve Demi too. 

Map. My Gye, don’t swear. 

Gye. Demi, I don’t; I'm merely naming her. 

Map. Leave we the ladies now, and say, O Gye, 
With my Giuglini who of yours can vie ? 

Which of your tenors sings so sweet, so high ? 

Gye. As is the rose than buttercups more sweet, 

So doth my Mario your Giuglini beat : 

As doth the lark outsoar the humble bee, 

So lifts my Tamberlik his high chest C. 

He, when he tries a high-pitched note to sing, 
Fills the pleased house and makes the rafters ring. 

Map. My Delle Sedie as a bass is known ; 

Gye. He's not a bass: he’s but a baritone. 

Map. My Santley is a finished singer now; 

Gye. Yes, but his name is English, you'll allow. 

Map. Baragli, Bossi, Bertacchi, Bettini, 
Bagagiolo, Gassier, Zucchini, 

Gambetti, Fricca, Soldi, Casaboni— 

Gye. Not one of them can equal my Ronconi. 

Besides I’ve Formes, Fellar, Ferenesi, 
Capponi, Zelger, Obin, and Lucchesi, 
Ciampi, Naudin, Graziani, Rossi, 

Neri-Baraldi, Faure, and Patriossi. 

Map. My brave Rovere I have yet to name: 

Gye. My Tagliafico is more known to fame. 

Map. My Vialetti too— 





Gye. He's getting old: 

Map. And my Fagotti— 

Gye. He’s a stick, I’m told. 
* Punch, 
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Map. The skilled Arditti will conduct my band, 
Who are well practised to obey his hand, 
Start at his nod, and cease at his command. 
Gye. As doth the column in Trafalgar Square, 
O’ertop the fountains feebly squirting there : 
So Costa doth all rivals far excel, 
Costa, whose praise no pen can fairly tell, 
Costa, on whom I eyer have relied, 
Costa, my friend, my hope, my joy, my pride ! 


Punch. Contend no more, who can the loudest squall, 
But send me every night a box or stall : 
Thus I the palm of merit may award. 
Meanwhile, let's liquor. Both I look toward! 








LITERARY RHYMES 
FOR 


“THE LITERARY TIMES.”* 
There was an old author eall’d Thackeray, 
Who slashed at all canting and quackery ; 

So each humbug or snob, 
Who caught one for his nob, 
Cried, ‘ What an old cynic is Thackeray.” 
There was an old author call'g Trollope, 
Who wrote novels and tales by the dollop ; 
Though he writes by wholesale, 
His ideas are retail, 
This popular book-maker, Trollope. 


There was an old downy bird, Dickens, 
Who reared quite a brood of young chickens, 
That “all the year round,” 
Of his pipe mock the sound, 
And try to be taken for Dickens. 


There was a bas bleu call’d Miss Braddon, 
Whose heroine was mostly a bad ‘un; 

Theft, murder, and arson, 

And frauds on the parson, 
Were the themes that delighted Miss Braddon. 


There was a fair writer call’d Wood, 
Whose example, though not at all good, 
There were many to follow, 
So it won't do to hollo 
Till we're out of this “ sensation Wood.” 


There was an old scribe—Wilkie Collins, 
Who with one book earn’d endless extollin’s ; 
But despite present fame, 
Very like with “ No Name” 
He'll go down to the future, this Collins. 
TRIBOULET. 


ROYAL ENGLISH OPERA. 
To the Editor of Tur Musica Worn. 


Sir,—A well known theatrical paper in its remarks on the English 
Opera at Covent Garden, states that the past season has not been 
successful in a pecuniary sense ; and further, attributes this want of 
success fo the unreadiness of the English public to support. English 

pera. 

_ Will you allow me as one of the public, no musician as you will 
discover, and not in any way connected with any member of the 
profession, to state my impressions in regard to the past season, 
believing as I do that’ the managers have to thank themselves for 
whatever want of success has attended their no doubt strenuous 
expertions to make English Opera pay. Let me analyze the company 
to begin with, and beginning with the end. Bassess: Messrs. Weiss, 
Santley, Corri, Patey, John Rouse, &c., these with one exception are 
all good names, more efficient could not be found. Mr, John Rouse, 
however, was'a sorry substitute for Mr. George Honey, and altogether 
Unqualified for his position, Contraltos: Miss Susan Pyne and 
Madame Laura Baxter, no one would say a word against this provision 
of Contraltos except that Madame Laura Baxter, like her preaecessors 
each season, was a novice to the stage, and that there is no advantage 
whatever as an attraction to the public in introducing novices. 

Tenors—Here’s the rub—Mr. W. Harrison and Mr. George Perren. 
Mr. Harrison has been on the stage, I believe, a great many years, has 
‘capital stage presence, and used to sing first tenor parts with very 
breat success, notwithstanding the fact that his voice, I should suppose, 





* From The Literary Times, April 11, 


could not be termed a legitimate tenor, and his singing not half so 
remarkable for musical propriety and correctness, as for an amount of 
expression and energy that even now, that his voice is a wreck of its 
former self, bears him up wonderfully. In such characters as Corentin, 
Miles na Coppaleen, Rochester, and even Don Cesar de Bazan, I do 
not think he could be equalled by any English tenor; but in such 
parts as Ituy Blas, or the Armourer in Balfe’s last opera, or in short 
in any part in which the music is not exactly fitted to his powers, he is 
most unsatsfactory. I believe that the imperfect success of Ruy Blas 
and the Armourer of Nantes may be attributed to Mr. Harrison’s 
inability to give the tenor music the important place it should fill in 
a musical banquet. Why does not this clever artiste confine himself 
to comic parts, which his undeniable talent in that line enables him 

to fill so well—leaving the sentimental to—Mr. George Perren? No! 

This gentleman has a pleasing voice, and sings admirably. I have 

heard no English tenor after Mr. Sims Reeves who satifies my ear so 
well, but he is entirely wanting in the superior physique and histrionic 
ability which stand Mr. Harrison in such good stead. Who that saw 
Mr, George Perren steal upon the stage during the finale of the first 
act of Love’s Z’riumph, to have his clothes brushed, could have fancied him 
to be the hero who had just rescued a Princess from the jaws of a wolf? 
Sopranos: Miss Louisa Pyne and Miss Parepa, both first-rate vocalists, 
and had they sung on alternate nights throughout the season, I for 
one would have cried content, but Miss Pyne sang four nights, some- 
times five, and even six nights a week, to the manifest injury of her 
beautiful voice. Miss Parepa was too seldom heard, her place being 
frequently filled by one of two debutantes, who, whatever promise of 
future excellence they may give, are not at present qualified to replace 
that lady. It is, however, due to the fair manageress to acknowledge 
that exclusiveness was much less strictly the rule in her department 
than in the tenor. 

The following composers were to be heard during the season, viz., 
Balfe in five operas, Wallace in three operas, Howard Glover one, 
Benedict one, Auber three, Meyerbeer one, Mactarren, Loder, Mellon, 
Barnett, F. Mori and J. L. Hatton, Leslie, &c., &e., showed no sign. 

Of Mr. Balfe’s five operas, four had been played in London upwards 
of 100 nights each, It was not likely, therefore, that they would draw 
very large audiences. Yet the Bohemian Girl, the oldest and most 
hackneyed of all of them, was played some twenty nights; and so 
with Wallace’s operas. The puzzle is why, if these operas did not pay, 
they were kept on the stage so long. I heard a musical professor re- 
mark the other day that one successful ballad paid the whole expense 
of an opera. Can you tell me, Sir, if Covent Garden Theatre is kept 
open tor the sale of “When other lips” and “Scenes that are 
brightest ?” 

The ballads are said to attract the million. As a unit of the million, 
I protest against this. At the very least, the million goes to the opera 
because the feelings and motives of the actors in a tale are made more 
apparent by music, which should thus, of course, as well as the singers, 
be appropriate and fitted to the situation. 

When these ballads are necessary to the story, are well written and 
well sung, they are not unacceptable : but when they take the form of 
such unwelcome interruptions as “These withered flowers” (Love’s 
Triumph) or “ not till Time her glass shall shiver” (Armourer of Nantes) 
to name two amongst two hundred, they contribute merely to the 
success of the singer, and interfere with the success of the opera by 
attracting attention from what is more genuine and important. 

The public will not listen night after night, week after week, and 
year after year, to the same opera unless it be something rare; it 
therefore the management would make the Royal English Opera 
attractive to those who care for music they must not exclude all 
composers but the one or two who are famous for writing taking ballads, 
nor shut their eyes to the fact that there are other singers whom their 
audiences would like to hear besides themselves. If on the other hand 
they are content merely to keep the doors of Covent Garden Theatre 
open, they may give two acts of the Bohemian Girl and the pantomime 
all the year round. Only no one of musical tastes will visit the house 
twice or three times a week, as he probably would if his tastes were 
always gratified. Rosin Hoop, 8th April 1863. 


—o——- 


Mouse. Lieswarr rw Cost Fan Turre.—*Madlle. Liebhart, as 
Isabella, was graceful from the crown of her head to the sole of her 
foot; elegant, and full of good taste in her acting as well as her toilet. 
'The music flowed easily and surely through her smiling lips. She hit 
the right tone of comical pathos with as much correctness as she displayed 
mastery over the sounds of longing desire. Although her part is, all 
things eonsigered, the best conceived in the opera, it needed the 
harmony of conception and execution which she exhibited to render it 
the most important. Her performance was of a piece from beginning 
to end, and fully merited the liberal applause it evoked—Blatter fur 
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ADELINA PATTI IN DANGER. 
Vienna, April 9. 

Madlle. Patti sang on Sunday, at eleven o’clock, at the Augus- 
tinerkirche, in the chorus of the Mass. Such crowds had forced 
their way into the church, at an early hour, that several persons 
fainted, and had to be carried out. During the service, too, a 
countless multitude assembled before the Augustinergasse, to await 
the moment when the celebrated singer should come out, and 
proceed to her carriage which was awaiting her near at hand. 
Searcely had she made her appearance at the door, when the 
expectant crowd gathered round her with enthusiastic cheers, and 
so overwhelmed her with marks of their admiration and respect, 
that the terrified girl, half fainting, and with imploring mien, 
strove to escape. While she was making the attempt, the friends 
who accompanied her were forced from her side, and thus nothing 
remained for her to do but to flee into the nearest house, the hotel of 
Prince Pallfy. Fortunately the maid of the Countess Ferrariz Zichi, 
who resides in the hotel, had beheld the whole scene from the 
windows. Hurrying to meet the affrighted artist on the steps, 
she opened the door of the corridor, and, quickly closing it again, 
led Madlle. Patti into the apartments of the Countess. But the 
enthusiastic crowd had followed close upon the heels of the fair 
artist, and running wildly up and down the steps, very nearly 
forced open the door. ‘The mistress of the mansion, the Princess 
Palffy, was at last obliged to make her appearance, and her 
impressive words of warning finally succeeded in prevailing upon 
the ungallant multitude to retire in an orderly manner. Mean- 
while, Madlle. Patti was safely conducted into the drawing room, 
where, thanks to the hospitable attention of the Countess’s family, 
she succeeded so far, after a short time, from the unexpected and 
boisterous homage paid her, that her friends and attendants, who 
had hastened to rejoin her, were able to convey her without further 
risk to her carriage, and drive home.—Exztract from a Letter. 


—_o0—_. 


MUSICAL PRIZES. 
To the Editor of the Mustcan Wonr.p. 

Sm,—Referring to the letter of “Rusticus” in last week’s Musical 
World, Mrs. Valentine Roberts begs to say, that, in the event of no 
society existing for the encouragement of native composers of part- 
songs, &e., she offers £2 2s, and the copyright of her own words, as a 
hegiming, with the hope that others will join, to induce some of our 
musicians to enter into an earnest and friendly contest. She would 
suggest the following simple conditions :— ; 

Ist. The words to be approved by a committee of three literary 

gentlemen. 

2nd. ‘The musical correctness of the compositions to be approved by 

three eminent musicians. 

3rd. ‘That its “ power of pleasing ” be tested at a public performance, 

by volunteer vocalists, from among the numerous choirs in 
London. 
Any further conditions and arrangements to rest with the directors of 
the Musical World. 

7, Cornhill, April 14, 1863. 

—— 

THREE WORDS ABOUT THREE WORDS. 
To the Editor of the Mustca Worxp. 
—In the first place, I presumed you wanted a very careful and 
truthful version. In the next, there were one or two words in your 
copy which puzzled me exceedingly, so Lwalked about three miles—to 
Kneller Hall, whence I have just returned—to see a cony of Jahn’s 
work, which I did not see, for the simple reason there was not one to 
be seen. 

Word 1 which puzzles me is “ausgabe,” in itself a common word 
enough in the position it occupies. It means: Distribution ; expen- 
diture; 2. Edition, As I consider it superfluous, I have omitted it. 

Word 2 which puzzles is “ansgesetzh.” Are you sure the original 
docs not contain “ augesetzh ” or “aufzesetzh 2”? « Ausgesetzh” signi- 
ties “ wrote out,” as I have rendered it. I taney the author wishes to 
ray, however, that Mozart composed the accompaniment. 

Word 3 which puzzles is “ads.” Ido not understand it. I can only 
suppose it is the mark or “ brand” of their catalogue, and as such I have 
rendered it.—Yours, Pb 
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W orcester Festivat.-—We understand that the committee have 
decided to give Mr, Schachner’s oratorio, Jsrael’s Return from Babylon, 
(which last year met with sucha fayorable reception in Exeter Hall,) at 

he ensuing festival. 


Sir, 








PALESTRINA. 


It is not the sweetest wine, nor the delicate and delicious morsels 
that are always enjoyed the most, or that give the most wholesome and 
lasting nourishment. The effect upon the palate may be agreeable for 
the moment, and all the good of the food end with this. The same rule 
holds with regard to our taste and enjoyment of the arts in general, 
but especially of music. In this, too, we learn by experience that 
there are pleasures for the fancy and satisfying nourishment for the 
soul. The former naturally attract us at first, but at length we become 
sated with delicacies, and long for something refreshing and invigorat- 
ing. There is a kind of music performed in Italy which can only 
properly be heard and appreciated in Italy ; which indeed I found to be 
of a grade quite beyond my powers of appreciation ; something to which 
my taste was yet to be educated. I refer to the music of the church, 
that is, what belongs peculiarly to the Church of Rome, and which is 
performed on great festivals, principally in St. Peter’s and in the Capella 
Sistina. This can hardly bear the name of Italian music, since much 
of it has probably been handed down for ages, even from the ancient 
Jewish church ; and that of Palestrina, to which I particularly refer, is 
of so remote a period as at least to be distinguished from what we now 
understand by the Italian school. In the music of Palestrina I found 
myself an entire novice. How often have I stood in the Capella Sistina, 
or walked about the great aisles of St. Peter’s and listened to those 
strange, solemn harmonies! They were always unaccompanied,—and 
I shall never cease to wonder at the precision of tune and time with 
which the large choirs struck upon one of those passages and followed 
the labyrinthine composition, each voice as it were taking its own way 
with no assistance from another, and, like a great organ guided by the 
player’s hand, resolved finally into a long, full, beautiful chord, falling 
upon the listening soul like a benediction after an anxious, tearful 
prayer. I listened to those strains in wonder. My mind was confused 
in trying to find method and design, to distinguish key and measure, 
to follow in thought the strange composition,—an utterly useless etfort, 
Nevertheless, the music touches my soul with peculiar power, and there 
was about it something, either in the unnataral voices of the choristers, 
or in the composition itself, that gave to it a spiritual character, that 
suggested to me the thought of such musie in heaven; something 
indeed lifting the soul, while it ever remained beyond the mind’s com- 
prehension: something which invested it with a singular charm, 
causing me to linger and listen, when I could hardly say for what, 
unless it were to hear the beautiful harmonious chord into which the 
wandering voices resolved. But strange as it seemed to me then, 
incomprehensible, often indeed unmusical as it fell upon my ear, it yet 
produced its effect, and where I little expected, revealed itself in a 
clearer light, in all its wonderful power and beauty. Some months 
after I had left Italy a band of musicians came from Stuttgart, and gave 
an instrumental concert of sacred music in the old church of St. George 
at Tubingen. The musicians stood in the choir of the church among 
the sculptured tombs of the ancient knights and dukes, and in the light 
of the beautiful coloured windows, ‘The effect of the sound in the 
large church could not have been finer, and the musicians played with 
the most admirable taste and accuracy. The second piece on the 
programme was a prayer by Palestrina. As the deep, mellow-toned 
cornets took up their various parts, and wandered as it were through 
the same old labyrinthine ways, my soul was suffused with the blissful 
feeling enkindled by that music alone. I was again in Rome, in the 
great nave of St. Peter’s, and the robed choristers were singing once 
more their sacred strains. No words were needed. Each note bore a 
burden of meaning from those depths of the soul which lie deeper than 
language. ‘The music was no longer confused and discordant. It was 
all clear, sweet, and full of a holy Presence. It was then that for the 
first time I felt the greatness of Palestrina.— New Jerusalem Messenger. 

ee 


Wuirtixeton Cxius.—A concert took place in the Great Hall, on 
Thursday, 26th, supported by Mesdames Louisa Van Norden, Gordon, 
and Helen Percy, Messrs. Manley and Theodore Distin (vocalists); Mr. 


Van Norden (piano), Mr. C. Harper (horn). There was a selection of 


the most favorite moreeaux from The Bohemian Girl, of which “1 
dreamt that I dwelt,’ © The fair land of Poland,” and “ 'The heart 
bowed down,” were the most successful. “The beating of my own 
heart,” by Madame Helen Percy, and “ The Gassier Waltz,” by Mdlle. 
Van Noorden, were also loudly applauded. ‘The conductors were 
Messrs, Emile Berger and Van Noorden. The hall was crowded. 





To the Editor of Tur Musica Wortp. 


Sir,—Would you kindly inform me in what work or works I can find 
the most comprehensive specimen of an “ inverted pedal?” Your ex- 
tensive musical reading will doubtless enable you to oblige me. 

A Supscriper. 
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DR. ADOLF KULLAK.* 

While paying our most respectful tribute of veneration to genius in 
art, to the creative mind which creates for all time—a gift falling to the 
lot of only a few—we cannot refuse our esteem to mere talent. The 
latter is, so to speak, the interpreter of our masterpieces ; it endeavours 
to act, by its efforts, asa medium between the work of art and our 
minds. It imparts life to the dead notes, which are then enabled to 
exert upon us their proper effect, that would otherwise have been lost ; 
it enables us for the first time to experience the inspiring and ennobling 
influence of a chef d’@uvre.—With such a feeling of esteem we dedicate 
the following sketch to the manes of our deceased friend. 

Adolf Kullak was born, on the 18th February, 1823, at Meseritz, in 
the Grand Duchy of Posen. As a boy, he first pursued his musical 
studies under the guidance of his father, who, though at that epoch 
acting as Secretary to the Landgericht at Meseritz, had formerly himself 
devoted his attention to music. From 1838 to 1848, Kullak attended 
the Gymnasium of the Grey Cloisterin Berlin, where, even then, he often 
publicly distinguished himself asa pianoforte player. He afterwards 
went to the University in the same city, and, in obedience to the wish 
of his father, who died in 1842, studied philosophy and theology 
up to the year 1847, taking his Doctor’s degree at Halle. But 
he had always remained true to his early partiality for art, 
and, following it up, he at last devoted himself altogether to 
music, He returned to Berlin, where he studied under Herr A. Agthe, 
and Professor A. B. Marx. After marrying, in 1854, the daughter of 
Professor Philipps, he settled in Berlin as teacher of the pianoforte. 
Unfortunately, he could not further pursue his career as a virtuoso; he 
was prevented from so doing by an affection of the chest, to which he 
was subject from the age of eighteen. He sought a compensation for 
this in scientific musical studies, devoting himself as a zealous dis- 
ciple of Vischer, more especially to the esthetic view of music. Asa 
composer he produced but little, and what he did produce was written 
principally with an eye to his pianoforte lessons. His productions 
belong to the better drawing-room style (Salonstyl), and had no higher 
pretensions than those of occasional impromptus. Thirty-eight of his 
works were published from 1851 to 1862. Among them, Die Kunst 
des Anschlags (Op. 16, Hofmeister, Leipsic, 1856) merits the greatest 
amount of notice, as an instructive work, consisting of several sheets 
of letter-press with explanatory examples.—His scientific works are 
certainly of more value than his imaginative compositions, and are 
already to some extent appreciated. Many of them, however, may be 
considered as faulty on account of the too philosophic mode in which 
their subjects are treated. In addition to numerous articles in news- 
papers, and lectures delivered to various associations, the following are 
two of the most important works Kullak published : Ueber das musikalisch 
Schine, Matthes, Leipsic, 1658; and Die sthetik des Klavierspiels, 
Guttentag, Berlin, 1858. Among his papers was found a work which 
he had completed just before his death, and which, we hope, will 
soon be given to the public. It is entitled: Aus dem Lebn eines Fingers 
der neu-deutschen Schule. Eine musikalische Novelle. (Passages from the 
Life of a Finger of the New-German School. A Novel). 

Asa man, Dr, Kullak is entitled to our highest respect. From his 
youth, the disease from which he suffered imposed upon him the 
strictest abnegation. Always intent upon preserving his life for the 
sake of his art and his family, he lived, in a most quiet and retired 
manner, for the fulfilment of his duty. Thus, actively employed up 
to the last day of his existence, he died on the 25th December, 1862, 
leaving a sorrowing wife and four young children to lament his loss. 
Posterity will testify of him that: A model of German industry and 
philosophical abnegation, he advanced and faithfully cultivated art, 
as much as lay in his power. —p— R. E. 

Sourawe.L,—Evenine Concert.—Southwell, the fashionable town 
of this county, and the centre of a musical community, has secured in 
Mr. J. Saville Stone, of the R. A. of music, and successor to Mr. Chappell 
Batchelor, a man who is exerting himself to provide for the lovers of 
music. On Wednesday evening, Mr. Stone gave an evening concert, 
in the Assembly Rooms, which was patronised by the gentry of the town 
and neighbourhood. The following were engaged :—Miss Eliza Hughes 
(soprano); Mr. J. Morgan, (tenor); and Mr. J. B. Chatterton, harpist 
to Her Majesty the Queen. Mr. Stone presided at the pianoforte, supplied 
for the occasion by the Messrs, Collard. “ My pretty Jane” was sung by 
Mr. J. Morgan in excellent style; “ Cease your funning” was effectively 
given by Miss Hughes, whu, in “ John Anderson, mygJo,” was worthy 
of the encore she received, “ Adelaida,” by Mr. J. Morgan, was deservedly 
eneored. In the “Cascade,” Mr. Stone was warmly applauded and 
encored. In the duet “ Parigi o cara” (Traviata), by Miss Hughes and 
Mr, J. Morgan, the piano accompaniment was played by Mr. Stone. 
2 he harp solo of _Mr. J. B. Chatterton was loudly encored. The duet, 
‘I’ve wandered in dreams,” by Miss Hughes and Mr. J. Morgan, being 
redemanded, the last verse was repeated.—( Nottingham Express.) 


* From the Neue Berliner Musik-Zeitung. Translated by J. V. B. 








PARIS. 
(From our own Correspondent.) 
Parts, April 16. 

The manager of the Grand Opera does not allow the grass to grow 
under the wheels of his administration. The renovation of the salle, 
or ‘ auditorium,” has been accomplished with extraordinary rapidity 
under the direction of M. Charles Garnier. The gildings and orna- 
ments have been all newly cleansed and freshened, the curtains and 
hangings replaced, and the seats in the stalls, pit and amphitheatre 
made more comfortable. The drop-scene—painted by MM. Nolau and 
Rubé—is very handsome; and, in short, all that could be done has been 
done to beautify the interior and render it commodious. The public 
attention, however, was particularly drawn to the alterations effected in 
the dome, and which affords a specimen of what is intended to be effected 
with the new Opera. A special invitation was sent to the members of 
the Press, on the occasion of the “ extraordinary” representation on 
Tuesday the 7th instant, which was given to subscribers in lieu of that 
of the 30th of March, of which they were deprived by the work of 
restoration. The new alterations and modifications seemed to afford 
entire satisfaction. The rehearsals of the Comte Ory, for the début of 
M. Warot, and the ballet of Giselle, go on with activity. 

The performance at the Opera Comique on Saturday, for the benefit 
of the grand-children of Rameau, was highly interesting. The theatre 
was crowded, the receipts were large, and the programme, consisting 
of dramatic and musical pieces, was excellent. Madame Plessy and 
the artists of the Gymnase performed the “ proverb,” Jl faut qu'une porte 
soit ouverte ou fermé; the comedietta, Le Chapeau d'un Horloger, and 
L’ Avocat Pathelin. The musical part of the entertainment comprised 
the first act of the Jraviata, and a miscellaneous concert. Madame 
Charton, the Violetta in Verdi’s opera, sang and acted with great charm 
and intelligence. She had just arrived trom the Havanna, where for 
many months she had been winning crowns and dollars, and was welcomed 
with hearty greetings. Signor Malvezzi was Alfredo. The great trio 
from Guillaume Tell was given by Signor Tamberlik, MM. Obin and 
Bonnehée ; a fragment from Poliuto, by Signor Tamberlik ; a duet from 
the Trovatore, by Madame Grisi and M. Bonnehée; the air of the 
“ Rose,” and the cavatina from Puritani, by ‘‘ Guilietta,” who retains 
much of her vocal charm, and whose facility might still be envied by 
many singers ; “La Musette” of Rameau, and an air from the Songe d’une 
nuit d’été, by Mdlle. Marimon; and solos on the violin and pianoforte 
by M. Vieuxtemps and Madame Escudier Kastner, one of the most 
brilliant and graceful pianists in Paris. The Fantasia Appassionata of 
the great Belgian violinist created an immense sensation. 

A new singer, Madame Pommerani, has appeared at the Italian Opera 
as Desdemona in Otello, and achieved a success. The débutante is no 
other than Mdlle. Pommeraye, for many years at the Grand Opéra. 
When at the French theatre she sang contralto parts, and now in her 
first essay on the Italian stage she comes forward in one of the most 
important characters of the soprano repertory. I must acknowledge, 
from my recollection of the lady in her earlier career, that her voice 
has undergone an unusual change, from severe practice, 1 suppose, and 
that she attacks the high notes now with as much ease as she did the 
low ones formerly. Still I am not quite so certain that the normal 
quality of the voice has not suffered materially. Mdlle. Pommerani 
had a host of friends in the house who applauded her in everything 
she did, good, bad, and indifferent. Tamberlik sang splendidly as 
the Moor. 


ADELINA PATTI AVIENNE. 
Au Redacteur du Mustcan Wor.p. 


Monstrur.—Le procts intenté 4 MM. Garcia et Calzado, sous 
prévention d’escroquerie commise au jeu, s'est dénoué vendredi 
dernier devant la 6e Chambre du tribunal de Police correctionnelle. M 
Garcia a été condamné a cing années d’emprisonnement, et M. Calzado 
a treize mois de la méme peine et & payer &4 M. Miranda 41,000 fr. 
de dommages-intéréts. 

—_o—_ 

Tue eighteenth anniversary of the General Theatrical fund Dinner 
took place in the Freemasons’ Hall. Messrs. Howe, Braid, Clark, J. F. 
Cathcart, H. Butler, G. Everett Cullenford, Ray, Dyas, E. Villiers, 
Williams, and Worrell were the stewards, and Mr. Charles Dickens was 
in the chair. The musical arrangements were under the direction of 
Mr Charles Coote, who presided at the grand pianoforte, kindly pro- 
vided by Messrs. Collard & Collard. The following artists gave their 
valuable assistance :—Vocalists—Mrs. Howard Paul, Miss Eyles, Miss 
Julia Coote, and Miss Edith Wynne (Eos Cymru Pencerddes); Mr. 
W. J. Fielding, Mr. R. Barnby, Mr. Donald King, Mr. J. Shoubridge, 
Mr. T. Lawler, Mr. J. Coward, Mr. Walworth, and Mr. Leonard 
Walker. Harpists—Mr. J. Balsir Chatterton, and Mr. John Thomas 
(Pencerdd Gwalia). A handsome subscription was realised, and the 
concert passed off in a highly satisfactory manner. 
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MONDAY POPULAR CONCERTS. 
ST, JAMES’S HALL. 


THE ONE HUNDRED & TWENTY-FIFTH CONCERT 
MONDAY EVENING, APRIL 20, 1868. 


SECOND APPEARANCE OF 


M. VIEUXTEMPS. 


PROGRAMME, 
PART I. 


QUARTET, in C, Op. 59, No. 3, for two Violins, Viola, and Violon- 
cello, (Repeated by general desire.) . ms , ‘ . Beethoven, 
MM. VieuxtTemps, WIENER, SCHREURS and P1ArTTI. 


SONG, “ Transport’ (Arabian Night). Miss Banks. - « e Aacfarren, 
SONG, “ Questi avventurieri infami.” Mr. Weiss . «© © «¢ Afozart, 


SONATA, in E flat, Op. 27, No. 2, for Pianofortealone . . « Weber. 
Mr. Cuar_Les HALLE. 


EPART II. 














SONATA, in B flat, Op. 36, for Viola and Pianoforte (By desire) Vieuxtemps. 
M. Vieuxtemps and Mr, CuArLes HALLE, 
SONG, “The Poet's Song.” Miss Banks . . «© «© « «© Glinka, 


Henry Smart. 
Hummel. 


SONG, “Star of the Valley.” Mr. Weiss . ° ° 


TRIO, in E flat, Op. 96, for Pianoforte, Violin, and Violoncello. 
MM. CuarLes HALLE, VieuxTemps and Prati, 


Conductor - MR. BENEDICT. 





To commence at Eight o’Clock precisely. 


NOTICE—It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
of the last instrumental piece, or between any two of the movements, so that those 
who wish to hear the whole may do so without interruption, Between the last 
voeal piece and the Trio for Pianoforte, Violin, and Violoncello, an interval of Fivk 
MINUTES will be allowed. 

Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s; Tickets to be had of Mr, Austin, at 
the Hall, 28, Piccadilly ; and of Messrs, CHAPPELL and Co., 50 New Bond Street, &c 


HUMMELL’S LAST SONATA. 


N answer to numerous enquiries, the Director of the 

Monday Popular Concerts begs to state that Hummell’s last pianoforte sonata (in 
D major, Op. 106) will be performed by Madame ARABELLA GobDARD, at the 126th 
Concert—Monday, April 27th. 








BY SPECIAL DESIRE. 


PHILHARMONIC SOCIETY. 
HE THIRD CONCERT will take place at the Hanover 


Square Rooms, on Monday evening next, April 20. Programme :—Sinfonia in E 
flat, Mozart ; Concerto pianoforte in E flat (Mr. W. G. Cusins) Weber; Overture, 
Leonora, Beethoven: Sinfonia in A major (composed for the Philharmonic Society), 
Mendelssohn ; Overture, The Ruler of the Spirits, Weber. Vocal performers— 
Mdlle. Parepa and Mr, Santley, Conductor, Professor Sterndale Bennett. To 
begin at Eight o'clock. Single tickets, 15s. Subscriptions received and tickets 
issued by Messrs, Addison and Lucas, 210, Regent Street. 


MONDAY POPULAR CONCERTS. 
Just Published, 
PHOTOGRAPH of a GROUP or INSTRUMEN- 


TALISTS, which includes likenesses of Madame ARABELLA Gopparb, Mr. 
Cuartes Hattie, Herr JoacuiM, Signor Piatti, M. Santon, Mr. Linpsay SLopEr, 
Mr. Benepicr, &c., &c., by ALEXANDER Bassano, Size, 13 in. by Sin. Price 10s. 6d. 


CuapreLt & Co., New Bond Street. 








NOTICES. 

To ADVERTISERS.—The Office of Tur MustcaL Wor. is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o’Clock P.M., on Fridays—but no 
later. Payment on delivery. 

To PuBLIsHERS AND Composrrs—All Music for Review in Tux 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in Tur 
Musican Wor p. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in ‘THE MusicaL WopLp. 








NOTICE TO SUBSCRIBERS, 


The Office of the MUSICAL WORLD is Removed to Duncax 
Davison AND Co,’s, 244, REGENT Streer (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will henceforth 
be received. 





TO CORRESPONDENTS. 
“T sarp To My Love” will be inserted at the earliest opportunity. 


W. Cc. D.—“ The true state of the case” must be forwarded to 
Diterrante CurRTAINLIFTER, who, we are greatly afraid, will not be 
able to see it in the light held up by W. C. D. The amateur who 
prefers N. to M. must be a dilettante lamplighter. 


The Nusical Worl. 


LONDON: SATURDAY, APRIL 18, 1868. 








HE announcement of the three operatic performances at 
Her Majesty's Theatre for the benefit of Mr. Lumley 
creates greater curiosity as the time draws near. We have 
received three letters on the subject, all seeking particular 
information. We can as yet add little to what has been 
furnished in the public papers. The performances are to 
take place in the latter part—we believe, on the days 
specified—of May, and Madlle. Piccolomini will appear in 
three of her most celebrated operas, associated in one, if not 





two, with Mdlle. Titiens and Signor Giuglini (both, by the 


way, Mr. Lumley’s children) and other leading members of 
the company at Her Majesty's Theatre. It is more than 
probable that La Traviata and Don Giovanni will consti- 
tute two of the three performances, Mdlle. Piccolomini, of 
course, sustaining the part of Violetta in the one and that of 
Zerlina in the other. It is also probable that La Figlia del 
Reggimento may be reserved for the final representation. Other 
attractions no doubt will be added. We cannot suppose 
that in a theatre which boasts of two such dancers as 
Madame Ferraris and Mademoiselle Pocchini—both intro- 
duced to this country by Mr. Lumley—the ballet will be 
ignored on the occasion. Terpsichore forbid! Shades of 
the Pas de Quatre !—glorious reminiscences of Taglioni, 
Fanny Elssler, Carlotta Grisi, Fanny Cerito, and Carolina 
Rosati—memories of the thousand and one nights’ 
achievements that converted Her Majesty's Theatre into a 
hall more dazzling with light and beauty than even that 
prepared for Azim by the Veiled Prophet of Khorassan, 
forbid it! We know nothing absolutely certain, but we 
cannot think that the ballet will be overlooked. What 
Mr. Lumley has done for Italian Opera we need not say. 
The reputation Signor Verdi enjoys at the present time 
has been in a great measure owing to him. The many 
eminent singers he has brought out are well known; while 
the new works he has produced and the composers he has 
employed stamp his operatic administration as one of 
the most liberal and energetic on record. It is 
worthy note—not to go back to Jenny Lind, Sontag, 
and Sophie Cruvelli—that, in the three years of the 
“restoration” and last of his management, Mr. Lumley intro- 
duced each year a new singer, who grew at once into 
the highest favor—viz., Mdlle. Piccolomini, Mdlle. Titiens 
and Signor Giuglini, of whose talents and position before 
the public it is needless to say a word. In the ballet, how- 
ever, the genius of Mr. Lumley shone forth with especial 
lustre. He was the Prophet of Terpsichore; and the 
omission of the ballet from these complimentary perfor- 
mances would, therefore, be amistake. The dancers are just 
as anxious as the singers to show their old manager some 
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gratitude for former kindnesses. Indeed, we see no reason 
whatever why a grand choreographic display should not be 
a feature of the entertainment. 

For the liberality and good taste displayed in his spon- 
taneous offer of the use of the theatre Mr. Mapleson has 
won universal praise. True, it was an act of no less judg- 
ment than of kindness ; for, as our readers will easily under- 
stand, it would not be for the interests of Her Majesty's 
Theatre that the “ benefits” should take place any where 
else. But that detracts in no way from its grace. As the 
performances will not be given on subscription nights, they 
can only affect the public at large; and the public at large 
would be attracted, without reference to “ house,” on such 
an occasion. Mr. Mapleson at the same time, we are sure, 
was actuated by the most disinterested considerations, and 
the public will look upon him hereafter as something more 
than a mere impresario. 

ihietlaliaiaeesias 
- Ww! BERTREVE (Cosi fan tutte), comic opera in 
two acts, words by Da Ponte (German: by L. 
Schneider), music by Mozart,” has very recently been re- 
vived at the principal lyric theatre of Vienna. Apart from 
the reception with which the reproduction of this opera met 
at the hands of the public, or rather, considering the 
equivocal success it achieved,-it would appear to have been 
put up in order to test the question:—Was the manage- 
ment justified in placing this work before the foot-lights, 
after it had quietly slumbered in the library of the theatre 
for about thirty years—supposing we do not reckon the 
attempt to reanimate it, without any permanent result, by 
the Italians in May 1858? To produce one of Mozart's 
operas is an act in itself perfectly justifiable, firstly, on 
indisputable «esthetic and practical grounds, as in the case 
of his most important compositions; and, secondly, on 
historical grounds, as in the case of his operas of the second 
class and of his earlier period. Considerations which might, 
perhaps, deter other theatres from bringing out works that 
are not certain to draw should hardly exist in an establish- 
ment such as the Imperial Opera House of Vienna, the 
principal end of which professes to be that of an art- 
institution. If in Vienna, the very place where the Saltz- 
burgh Orpheus lived and wrote, no fixed home is kept 
open for the cultivation of his music, where should this be 
done? Nay, we go further, and are of opinion that it is 
the artistic duty of the Imperial Opera at Vienna to pro- 
duce periodically all Mozart's operatic compositions, one 
after another, in a certain time, though we are quite aware 
of the difficulties of the undertaking. A work, too, which 
has, for thirty years, lain fallow, is new for an entire 
generation ; and this entire generation has a fair right to 
be made acquainted with it by aetual representation on 
the stage, “ Finally, however "—writes the Vienna Presse, 
with child-like ingeniousness—“ apart from the above con- 
siderations ” (considerations for which we have no space in 
the Musica, Worip) “the management would be fully 
justified in the course it has taken by the success so lately 
achieved by Cosi fan tutte at the Italian Opera, Paris” ('). 
a ee 
\ E have heard it rumoured that the late director of Her 
Majesty's Theatre is preparing for publication a 
history of the opera during the period of his connection with 
that theatre. Such a work cannot fail to possess great 
interest for the musical and artistic world, since the materials 
for its composition must be of extraordinary value; including 
personal anecdote, correspondence, and other details of varied 
character. 





THE OPERAS. 


_Royat Irautan Opera.—On Thursday Masaniello was repeated. 
Signor Naudin does not impress us grealty, but he has Tecided 
qualifications and may be found more than useful in parts of less 
importance than the King-Fisherman. On Saturday J Puritani 
was given for the introduction of Mdlle. Fioretti as Elvira. Malle. 
Fioretti comes with a good name from Vienna and St. Petersburgh, 
and has not belied her reputation. Perhaps Mr. Gye, having 
already Mdlle. Adelina Patti, Mdme. Miolan-Carvallo and Madlle. 
Marie Battu, did not require another light singer of the florid 
school. Mdlle. Fioretti has a pleasing soprano voice, shows good 
training and invariably sings in tune. She pleased universally and 
was much applauded in the Polacca and in ‘ Qui la voce,” both of 
which she gave with indisputable charm of voice and great fluency, 
never for one bar, moreover, being at variance with the composer. 
For this the singer is entitled to unqualified praise. As an actress, 
we cannot think highly of Mdlle. Fioretti. Her excellent singing, 
nevertheless, will ensure her many admirers, in any part in which 
she may ap Arturo was played by Signor Neri-Baraldi, 
Riccardo by M. Faure, and Georgio by Signor Ronconi. It was 
hardly fair to Signor Ronconi to introduce him after more 
than a twelve months’ absence in so insignificant a part. M. Faure 
sang Riccardo’s music like a genuine artist, and Signor Neri-Baraldi 
surprised every one by the manner in which he gave the difficult 
music of Arturo. J Puritani was repeated on ‘Tuesday. On 
Thursday there was an opera, followed by a concert. Malle. 
Antonietta Fricci made her first appearance this season, and her 
first essay as Norma; and Mdlle. Carlotta Patti sang for the first 
time to a European audience. Both ladies were successful—Madlle. 
Fricci being recalled after each act, and Mdlle. Carlotta Patti 
greatly applauded in three songs and a duet. The songs were ‘ O 
luce di quest ’amina,” from Linda, one of the grand airs of 
the Queen of Night from the Flauto Magico (“Gli angui 
inferno”), and Kcekert’s ‘‘ Echo Song;” the duet, ‘* Quanto 
Amore,” from the Elisir d’Amore. ‘The voice of Mdlle. Carlotta 
Patti somewhat resembles that of her sister Adelina in quality, but 
has a still higher range. It is indeed an exceptional soprano, reach- ° 
ing to F in altissimo with apparent ease, as was shown in Mozart's 
air, the staccato passages in which we have never heard surpassed 
in clearness, crispness, and purity of intonation. The concert was 
supported by Madame Didiée, Signors Baraldi, Ronconi, ‘Tagliafico, 
and Herr Formes, all of whom sang popular pieces. The band 
played the overture to Zampa. 


Her Magesty’s ‘THEATRE.—The season opened on Saturday with 
Il Trovatore, the cast embracing the names of Mdlle. Titiens, 
Madame Alboni, Signor Giuglini and Mr. Santley. Of the opera 
and the singers not one word need be said. A splendid perfor- 
mance—the usual encores for ‘‘ I] balen,” ‘* Ah! si ben mio,” and 
the ‘* Miserere”"—the house crowded in every part—voila tout. On 
Tuesday the Puritant was given, with Mdlle. Titiens, Signors 
Giuglini, Gassier and Vialetti. This was not so good a_perfor- 
mance as the 7roratore, although it presented some fine points, 
witness the singing and acting of Mdlle. ‘Titiens in the finale to the 
first act, and Signor Giuglini’s singing throughout the last scene. 
On Thursday J Puritani was repeated, and followed by a new 
grand ballet called Za Farfaletta, composed by Signor Diani, 
music by Signor Giorza, in which Madame Ferraris appeared the 
first time for two years. Madame Ferraris, who was received with 
enthusiasm, danced splendidly ; the various pas d’ensemble were 
admirably done ; the groupings were picturesque; and the scenery 
was beautiful. The ballet was entirely successful, and would have 
been more so had it not been prolonged so far beyond midnight— 
had it begun earlier and finished sooner. 





Tue Ants or Destaen.—We are requested to contradict a very current 
rumour, to the effeet that Edmuud Yates, Esq., of the Egyptian Hall, 
has ofiered a prize for the best design illustrating an important event 
in his life—viz., The Finding of Harold. We are sorry to hear it. More 
power at his elbow! 


Mr. Sims Reeves has been engaged by Mr. G. W. Martin for the five 
remaining oratorio performances of the National Choral Society this 
season, and for the whole of the next season, for the handsume con- 
sideration (so it is reported) of fifty guineas a concert, 
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NONSENSICAL RHYMES FOR NONSENSICAL TIMES. 


Under the above happily conceived title, this remarkable series 
of lyrical epigrams—which are meant to embrace, in one compre- 
hensive scheme, every person, institution and object, animate or 
inanimate, comets, fixed stars and planets included, of possible 
public interest —will be continued, without ‘+ extraneous a al 


vy their ingenious originator, 
LXXIII. 

There was an old fool, “ ‘Triboulet,” 
Who had better leave off his fool’s play, 
Or he’ll on some occasion 

Fall in tribulation, 
This presumptuous old fool, “ Triboulet.” 
LXXIV. 
There was an old tenor cal!’d Perren, 
Whose voice was as thin as a herrin’, 
So to make it more fat, 
He sang in his hat, 
This deluded old tenor call’d Perren. 


LXXV. 
There was an old fiddler call’d Sainton, 
Who would suffer his ways no constraint on ; 
When ask’d, “‘Then why wed?” 
He nodded his head 
And play’d “ Rosin the beau,” this old Sainton. 
LXXVI. 
There was an old basso call’d Corti, 
Who said, “ I’m exceedingly sorry,” 
When ask’d to explain, 
He sang a refrain, 
This perplexing old basso call’d Corti. 


LXXVIL. 
‘There was a conductor call’d Costa, 
Who said, ‘I'll go back to Aosta,” 
But most people believe 
He’s too prudent to leave 
A land where he’s some one, this Costa. 


LXXVIII. 
There was an old publisher, Leader, 
From the publishing trade a seceder, 
Who took to the bottle, 
His old nose to mottle, 
And drink to his friends, this old Leader. 
LXXIX. 
There was a queer file call’d H. Jarrett, 
Who said, “‘ My adventures I'll narrate,” 
But his friends cried, “ Oh, don’t,” 
So he said, “ Well, I won't,” 
Which relieved all the friends of H. Jarrett. 
There was a director call’d Ella, 
‘To himself who sang “ Love’s Ritornella,” 
So wrapt up was he 
In se ipsum see, 
That Narcissus was nothing to Ella. 


LXXXI. 
There was an old “ fiddle” call’d Joachim, - 
Who resolving in wedlock to yoke him, 
Came across Miss Schneeweiss, 
When he in a trice 
Transmuted her into Frau Joachim. 


LXXXII. 
There was a young lady call’d Jones, 
Who exclaim’d, ‘' I will come out as ‘ Bones,’ ” 
But her pa’ said “ Avonia, 
“Tf you do, I'll disown ye,” 
So she took to the drama, Miss Jones. 
LXXXIll. 
There was a contralto call’d Dolby, 
Who weuld never let ve mi fa sol be, 
But, flag nailed to the mast, 
Sang out to the last, 
This intrepid contralto call’d Dolby. 





* 5 a certain presumptuous volunteers whose names will occur to their 
7 


ewners.—D, 





LXXXIV. 
There was a composer call’d Tully, 
Who complained that his works went off dully, 
So some one observed, 
“Tt was all they deserved,” 
Which failed to console this old Tully. 
LXXXV. 
There was a young critic call’d Clarke, 
Who said, ‘‘ Here’s a jolly good lark ! 
“They allow me to write, 
“ And vent out my spite, 
“ On all who don’t please Campbell Clarke.” 
LXXXVI. 
There was an old tenor call’d Cooper, 
Who might have been only a “ super,” 
But when Reeves couldn’t sing, 
Twas such a good thing 
For a tenor so like Reeves as Cooper. 
LXXXVII. 
There was an old author call’d Diokens, 
Who disdaining no nice little pickin’s, 
Read his works out aloud, 
And exposed to the crowd 
The person so sacred of Dickens. 
LXXXVIII. 
There was an old ‘special ” call’d Nedwards, 
Who always felt loth to go bedwards, 
And when sent out to Poland, 
Just off Heliogoland 
Turned up late at night, this old Nedwards. 


LXXXIX. 
There was a fair Madame Arditi, 
Whose sposo said unto her, “ Sweety! 
“There's nothing on earth 
“To my mind, that’s worth ’ 
“My own dearest, Madame Arditi.” 


There was an old actor call’d Robson, 
Whose choice was perforce that of ‘* Hobson,” 
Emden’s groats he must take, 
Or shiver and shake 
At the “ Maybury Arms,” this old Robson. 
XCI. 
There was an old stager, Ben Webster, 
Who at puffing his house was a dabster, 
His bills and placards 
Covered endless square yards, 
Till he puffed himself out, this old Webster. 


“ 
Py 


There was an old author, call’d Planche, 
Whose appearance, like that of the Banshee, 
Betokened some ill, 
Most like to the till 
Of those who employed this old Planche. 
XCIII. 


There was an old author call’d Brooks, 
Who made such a number of books, 
He became one himself, 
And was laid on the shelf, 
This diligent’ bookmaker, Brooks. 


XCIV. 
There was a burlesquer call’d Byron, 
Who sat at puns all day perspirin’, 
And when none would come out, 
With vexation he'd shout, 
“ Why ain’t I George Gordon, Lord Byron ?” 


XCV. 
There was an old playwright call’d Coyne, 
Who was never too proud to purloin 
His plots from the French, 
As he toiled at his bench, 
Knocking pieces together for coin. 


XCVI. 
There was a professor, Ferrari, 
“© Humanum,” he said, “ est errare, 
“So if blunders you find 
‘In my book, never mind. 
“Who is perfect ?—not even Ferrari.” 
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XCVII. 
There was an old tenor call’d Tennant, 
Who was what a good number of men ain’t, 
A singer of taste, 
And not in the laist 
Consaited about it, this Tennant. 


XCVIII. 
There was an old pianist, Charles Hallé, 
Whose pretensions and skill didn’t tally, 
He was quick, and expert too, 
But a certain concerto 
Was a little too much for old Hallé. 


XCIX 
There was a composer call’d Richards, 
Who brought out “ new ” pieces in sich herds, 
That, like the Welsh giant 
Of whom “ Jack ” was defiant, 
He two heads must have, this old Richards. 
C. 
There was an auld Davie M‘Kennedy, 
Wham, if shelter ye soucht on a rainy day, 
Ye could hear, brogue an’ a’, 
At the Egyptian Ha’, 
An’ sleep tae the drone o’ M‘Kennedy, 
CI. 
There was an official call’d Yates, 
Who open’d the Temple Bar gates 
To those writers alone 
Who were pals of his own, 
So he Temple Bar shut up, this Yates. 
D.C. 








A Riwpie.—“ Why ”—asked a certain arithmetical Bishop—* will a 
certain French barytone be sure to succeed if he’s encored in a certain 
French duo with a certain French tenor ?” Give it up? “ Because 
bis duo makes Faure.” 








ON TWO SENSATION PLAYS. 


I. Who'll sit it out ? 
Hey diddle diddle, olly’s rabble rout. 
My story’s a riddle, 
I first run away with a groom ; 
When the vulgar dog croaked, 
By his at least so I thought, 
I then went,away with a spoon. 
II. 
Ding, dong, dell, 
Hubby’s in the well. 
Who put him there ? 
That's the whole atfair. 


III. 


Aurora Floyd, Aurora Floyd, 
The crowds each night by thee decoy’d, 
Find out thy wondrous tale is 
A real bore, 
And nothing more 
Than Aurora Bore-realis, 
D.C, 








Mr. Davin Fisuer’s Enrertaisment.—Although Mr. David Fisher 
has for some years been well known as a clever actor of comic parts, no 
one in London could have suspected that he was endowed with the 
multifarious talents which he displays in his new entertainment, called 
Facts and Fancies, now being given at the Hanover Square Rooms. He 
sings a descriptive song about the Z'wo Gentlemen of Verona, set to a 
medley of tunes, with a piano accompaniment, after the manner of 
John Parry. He equips himself as a sailor, fringing his face with 
nautical whiskers that completely destroy his identity, and warbles the 
sea ditty of the “ Mermaid” with a mixture of pathos and joviality that 
could searcely be surpassed. A shabby coat and whiskers of another 
kind convert him into an itinerant Italian, and he plays on the violin 
a fantasia of his own composition with as much facility as if fiddling 
had been the sole purpose of his life. Also he sings with excellent 
taste a pretty song of which he has written both words and music, and, 
dressed as the somewhat “ seedy” poet, gives an elaborate account of a 
never-to-be-equalled sensation drama, which is a masterpiece of absurdity 
and bombast. Some of his impersonations are connected together into 
a short monodrama ; others are introduced without any perceptible plan, 
but all serve to show a surprising amount of energy and versatility. 
Nor does Mr. Fisher rely on his own unaided exertions. Miss Kate 
Mellon, new to London, displays a voice of considerable power by 
singing the “ Bailiff’s Daughter of Islington,” and Mr. Wallace’s “ Lily 
Bells,” and Miss S. L. Kilpack shows remarkable proficiency on the 
piano by performing one of ‘Thalberg’s brilliant fantasias, with other 
pieces, 





NEW PHILHARMONIC CONCERTS. 


A word must suffice to record that Dr: Wylde began his twelfth 
season on Wednesday last with one of the most splendid concerts he 
has ever given. Of his magnificent orchestra of eighty-five picked 
players we shall have other opportunities of speaking. ‘Their per- 
formance of Beethoven's ** Eroica” symphony was worth a “ Jew's 
Eye.” Nor were they less to be commended in Gluck’s first Iphigenie 
overture, and Spohr’s magnificent Faust, which ended the concert. 
In all these Dr. Wylde showed still further progress as a stick- 
master. ‘There were two concertos, one for the clarinet by Mozart, 
and one for the piano by Weber—the former in A, a mature, the 
latter in C, an early work, both little known because rarely if ever 
played, and both with orchestral accompaniments, which were ex- 
tremely well played. ‘The clarinet was in the mellifluous mouth of 
Mr. Lazarus, the piano under the rose-tipped fingers of Madame 
Arabella Goddard. ‘The gentleman has rarely, the lady never, 
played to greater perfection. Each seemed as it were inspired, and 
had the thing been practicable, one would have liked to hear the 
two concertos consentaneously, but, being in different keys, and on 
different keyed instruments, the thing was hardly practicable. The 
audience were delighted with Lazarus Mozart, and enchanted with 
Arabella Goddard Weber, and testified their delight and enchant- 
ment respectively by vociferous plaudits. We said on the 
roof of this article that a word would suffice; but suffice it, that 
a word has not sufficed, but must now suffice to add that the 
singers were Madame Lemmens Sherrington and Mr. Sims Reeves, 
who (in a word) sang together a duet from Guillaume Tell, and 
separately served out ‘savory slices” from the Diamans de la 
Couronne and Acis and Galatea ; the lady adding to the already 
graceful and brilliant variations (gracefully and brilliantly de- 
livered) of the live Frenchman, a cadenza ed own, or Hubby’s?) 
less graceful and briliant, ‘‘ma (as Giuglini says) lunga;” the 
gentleman, at once the “ Acis” and ‘ Polyphemus” of song, 
giving the ‘* Love” song of the dead Saxon like an amorous swain, 
and the ‘+ Alarm” song like a shield-wielding, spear-casting 
demigod (Diamed for example), in the first awakening the sym- 
pathies, in the last rousing the enthusiasm, of his 1,850 hearers. 





MONDAY POPULAR CONCERTS. 


A word must record that the 124th concert (Monday last) was 
for the benefit of Mr. Hallé; that M. Vieuxtemps made his first 
appearance ; that the quartets were, Haydn in K, and Beethoven 
in C (Rasoumoffsky) ; the solo sonata, Beethoven in G (Op. 31), 
to which Mr Hallé added some gavottes and musettes* from J. 8. 
Bach ; that the concert ended with Beethoven's grand trio in B 
flat (Op. 97); that the singers were Misses Banks and Eyles; that 
M. Vieuxtemps was warmly received, and created a ‘ sensation” 
in the Beethoven quartet; that Mr. Hallé played his best, and 
was, very naturally, in high favor; that the hall was very full; 
and lastly, that it was one of the best concerts Mr. Arthur 
Chappell has provided. 


—~— 


To the Editor of Tux Musicau W orwp. 


Sir,—We observe that in your notice of the musical festival at Leeds 
on Easter Monday and Tuesday you have omitted all mention of the 
conductor, Mr. R. S. Burton. In justice to this gentleman, we beg to 
acknowledge through your columns his untiring exertions in training 
the chorus, and the care and skill with which he conducted the per- 
formances.—Your obedient servants, J. W. ATKINSON. 

Leeds, April 16, 1863. S. H. Ramssoruam. 


_—~— 


To the Editor of the Mustcan Worwp. 


% Srr,—Will you have the goodness to inform me which march by 

Beethoven was performed at the recent Royal Wedding in St. George’s 

Chapel? There is a triumphal march in King Stephen, and also one 

from Jarpeja. Was it either of these ?—Yours, &e..~ Dame Awe. 
Manchester, April 1st, 1863. 


er ee 
EPIGRAM TO D. C. 


Who pulled him out ? 
That’s what it’s about. 
















THE MUSICAL WORLD. 





[Aprit 18, 1863, 





A WELCOME. 
Sea-kings’ danghter from over the sea, 
Alexandra ! 
Saxon and Norman and Dane are we, 
But all of us Danes in our welcome of thee, 
Alexandra! 
Welcome her, thunders of fort and of fleet ! 
Welcome her, thundering cheer of the street ! 
Welcome her, all things youthful and sweet ! 
Scatter the blossom under her feet ! 
sreak, happy land, into earlier flowers ! 
Make music, O bird, in the new-budded bowers ! 
Welcome her, welcome her, all that is ours ! 
Warble, O bugle, and trumpet, blare! 
Flags, flutter out upon turrets and towers ! 
Flames, on the windy headland flare ! 
Utter your jubilee, steeple and spire ! 
Clash, ye bells, in the merry March air ! 
Flash, ye cities, in rivers of fire ! 
Welcome her, welcome the land’s desire, 
Alexandra ! 
Sca-kings’ daughter as happy as fair, 
Plissful bride of a blissful heir, 
Bride of the heir of the kings of the sea, 
© joy to the people and joy to the throne, 
Come to us, love us, and make us your own : 
For Saxon or Dane or Norman we, 
‘Teuton or Celt, or whatever we be, 
We are each all Dane in our welcome of thee, 
Alexandra ! 
ALFRED TENNYSON. 





Monicn (25th March).—A concert given yesterday evening by Herr 
Carl Oberthir, harpist, from London, attracted a very numerous 
audience. Herr Oberthir, whose compositions for the harp have every- 
where achieved a favorable reputation, thanks to other virtuosos, was 
once a pupil of the Royal Chapel here. During a residence of twenty 
years in London, he has earned for himself a justly-esteemed name. 
We were most favorably impressed with his performances yesterday ; 
he not only displays eminent mastery over his instrument, all the 
difficulties of which he overcomes with incomparable skill, but he 
knows how to endue it with that soul without which all music is an 
empty sound. His compositions, too, are very pleasing. Great inte- 
rest was manifested more especially for a duet, on motives from the 
Huguenots, played, with Herr Tombs of this place, on two harps. Herr 
Oberthiir himself was loudly applauded, as were likewise all the other 
artists, such as the fair young vocalist, Mdlle. Schénfeld, and Herren 
Venzl, Werner, Strauss and Schénchen.—Augsburger Abend-Zeitung. 

Mrs. Joun Horman AnpDreEws’ last soirée @’invitation took place on 
Tuesday week, at her residence. The rooms were crowded by an 
elegant audience. The ladies and gentlemen (amateur) pupils of Mrs. 
Andrews gave an excellent performance of Spohr’s fine cantata, ‘ God, 
Thou art great.” The difficult finale (a la fugue) was especially well 
executed. The singers were accompanied by Mrs. Andrews on the 
pianoforte in a thoroughly artistic manner. Several part songs and 
national airs were given with equal success, Mrs. Andrews and her 
daughter sang with Mr. Benson an “ Ave Maria” by Herr Schloesser, 
with unexceptionable taste and style. Mr. Allan Irving was encored 
in Mercadante’s aria, “ Della Vita.” The Misses Maberly, two clever 
pupils of Mrs. Andrews, gave a concerted piece, by Signor Pinsuti 
(** Le Spagnole”) extremely well, the accompaniment being performed 
by Mrs. Andrews. We cannot conclude our notice of this soirée without 
noting the musicianly singing of Mrs, Blanchard Jerrold, in a charming 
ballad of her own. Mr. Field was the conductor, and Mr, Emile 
Berger accompanied at the piano, 

Tue New Tueatre 1x THE Haymarker.—This project may be 
considered to be accomplished. The New Theatre Company announce 
the closing of the share lists on Tuesday next. The rumour on the 
Stock Exchange on Wednesday that upwards of 22,000 shares had been 
applied forsent them up to 2 premium, The company consists of 5,000 
shares, of which one-third are said to have been privately subscribed for 
before they appeared in the market; little more than 8,000 would 
remain to satisfy the above application. It is very satisfactory to see 
commercial enterprise investing in public amusements, and, if the 
prospects of this scheme are realised, we may hope to see the time when 
capital will recognise Theatres as a legitimate source of profit. People 
will associate respectability with whatever gives them a handsome 
income, and the Theatrical Profession will benefit socially by that 
commercial reflection.— Era. 


Important Correcrion,—We are requested to state that Mr. Hair 
Friswell is not the editor of The Hairdresser’s Journal, 


Lerrsic.—The programme of the Eighteenth Subscription Concert, 
on the 19th of February, was a peculiar one. First Part :—Symphony 
in C major, by the Abbé Vogler; air from Hercules by Handel, sung 
by Madlle. Amalie Weiss, of the Royal Opera House, Hanover; D minor 
Concerto, by Mozart, executed by Herr Reinecke, Cupellmeister ; recita- 
tive and aria from Gluck’s Orfeo, sung by Madlle. Weiss.—Second 

art :-—Overture (No. 3) to Leonore, by Beethoven; Clarinet Concerto 
in E flat by C. M. von Weber, played by Herr Landgrat (member of 
the orchestra) ; songs with pianoforte (“ An die Leier,” by Schubert ; 
“ Fruhlingslied,” by Mendelssohn, and, additional, « Reisclied”), sung 
by Madlle. Weiss. The great feature of the concert was the young 
vocalist, who was fortunate enough to achieve an unusual and well 
merited suecess. Indeed, a fair artist, possessing a powerful and pleas- 
ing organ, and free from the bad habits indulged in by vocalists of the 
present day, while, at the same time, she boasts of an excellent method, 
a plain and beautiful pronunciation, and a most intelligent style, noblo 
and delicate, but full of warm feeling—such person is a phenomenon 
sufficiently rare for us to congratulate ourselves most heartily on. 
When, in addition to this, the lady, as yet so very young, displays 
such good taste in the selection of her songs, singing Handel, Gluck, 
Schubert and Mendelssohn, whose compositions she really can sing, and 
sing, too, in the most entrancingly beautiful style (some few exceptions 
which we might take to her reading of the songs are too trifling for us 
to speak of them to-day), we feel ourselves transported to the palmy 
days of genuine singing, which, unfortunately, have almost completely 
faded from our recollection. In a word, Germany possesses a treasure 
which we cannot sufficiently prize. We will not institute comparisons, 
let the present be appreciated and enjoyed. It is to be hoped that 
Madlle. Weiss will afford the lovers of music in Leipsic frequent oppor- 
tunities of again deriving gratification from, and speaking of her 
singing. 

Mr. Prrrman’s Lectures oN THE OrERA.—Mr. Pittman’s third course 
of lectures on the opera before the members of the London Institution 
was brought to a conclusion on Monday last, the subject of the two 
former courses being the Opera Seria, that of the last course the Opéra 
en Comédie. The theatre has been crowded nightly, and the interest of 
the lecture greatly enhanced by the manner in which the illustrations 
have been rendered. Miss Eleanor Armstrong, Mr. Perren, Mr. Walter 
Bolton, and Mr. Patey severally distinguished themselves by their 
excellent interpretation of the highest class of music, and both lecturer 
and his coadjutors received the hearty and well-merited congratula- 
tions of the audience on the eminent success which attended their 
exertions, 

Dearu or Mr. James Rocers.—We regret to chronicle the death 
of this well-known comedian, which occured at his own house on Wed- 
nesday morning. On the previous night he had sustained his usual 
character, Effie Deans, in the burlesque, at the St. James’s Theatre, but 
his physical sufferings were painfully evident throughout the piece. 
He made his first appearance in London at the Olympic Theatre, in 
1842, in a piece written by Mr. Blanchard, and called Vhe Road of Life. 
His performance as a street vendor of sweetmeats attracted public 
attention, and he rose rapidly in his profession, He is chietly known 
in connection with the Strand burlesques. 


Advertisements, 


ISS MARION PITMAN will sing “THE BELLS 
OF ABERDOVEY,” and Balfe’s “KILLARNEY,” at Madame ALBonI's 
Concerts at Huddersfield on the 20th, and Durham on the 21st inst. 


\ ISS F. DE COURCY will sing “THE SONG OF 
y MAY,” composed by Henry Smart, at Mr. Howard Glover's Graid 
Concert THIS DAY. 


ISS ELEANOR WARD (pupil of Mr. Jues 

Benepict) begs that all applications to her for engagements at Concerts 

Soirées, and for lessons on the Pianoforte may be addressed care of Mr. Ropext W. 
OLLIVIER, 19 Old Bond Street, W. 


RS. JOHN HOLMAN ANDREWS has the honor to 

announce that her annual classes (for Ladies only) for the practise of Vocal 

Concerted Music (Sacred and Secular) will commence on Thursday April 30th., at 
Two o'clock, and be continued weckly during the season, 50, Bb dford Square, 


ADAME LAURA BAXTER will sing “THE 
FAIRY'S WHISPER,” composed by Henry Smart, at Mr. ifoward Glover's 
Grand Concert THIS DAY. 


J greene LEMAIRE begs to announes that her 


Engagement at Her Majesty's Theatre does not prevent her Singing at Con- 
certs or Private Soirées, &c. Communications to be addressed tu Mr, Jarrett, 
Concert Agent, 244 Regent Street, W. 


ADAME THERESA ELLINGER will remain in 


Bi London during the Season, Communications fur Engagements to be made 









































to Mr, Jannett, Musical and Concert Agent, 244 Regent Street, 
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\{R. SIMS REEVES will sing Blumenthal’s Song of 
L “THE MESSAGE” at the next Concert of the Vocal Association, St. 
James's Hall, Tuesday Evening, April 21, 


\{R. WALTER MACFARREN'’S Concert of Pianoforte 


p | Music on Saturday Morning, June 6, at the Hanover Square Rooms. 


V R. BRINLEY RICHARDS will return from Paris on 


the 20th of April. Letters to be addressed to him at No. 25, Rue du Fauborg, 
St. Honore. 


A PRIL 29.—Mr. HENRY LESLIE'S CHOIR, 


Hanover Square Rooms. The programme will include Wesley's motet, “ In 
Exitu Israel," Mendelssohn's psalm, ‘* Why rage fiercely the heathen.” Pianist, 
Charles Hallé. Tickets, 5s., 2s. 6d., and 1s, Addison's, 210, Regent Street; Hano- 
ver Square Rooms; Austin’s ticket-office, 28, Piccadilly ; and all musicsellers. 


M. GOODWIN has removed from 39 Wellington 


Street, Strand, to No. 2 Duncan Place, Leicester Square. 


ONSIEUR JULES LEFORT will arrive in Town for 


tho season on the 15th of May. Letters or engagements of any kind direct to 
the care of Herr Louis Engel, 31 Grosvenor Street, Grosvenor Square, W. 


YIGNOR FERRARI begs to announce to his Friends and 


Pupils that, having recovered from his serious accident, he has resumed his 
professional avocations. 32 Gloucester Terrace, Hyde Park, W. 


IGNOR ann MADAME BADIA are in London for 


the Season. For Engagements for Concerts, Soirées, &c., apply to Mr. JARRETT, 
Music and Concert Agent, 244 Regent Street, W.; and for Lessons in Singing to 
Signor Banta, at his residence, 29 Upper Berkley Street, West Connaught Square, W. 


BLUMNER’S SOIREES, at Hanover Square Rooms, 


e on April 24, May 25, and June 19th. Full particulars will be duly announced. 
Address, 5, Pelham Crescent, Brompton, 


ERR OBERTHUR begs to inform his friends and 


pupils that he has returned to London from his recent concert tour in 
Germany. 7 Talbot Terrace, Westbourne Park, W. 


ERR LOUIS ENGEL will return to town on the 15th 


of April. His Harmonium Recitals will begin on the Ist of May. Address, 
3L, Grosvenor Street, Grosvenor Square, W. 


PTOMMAS’S SEVENTH HARP RECITAL, Arrit 


22x0, at 16 GrosvENOR Street (by kind permission of Messrs. Collara).—The 
Recital will open with Alvar's Concerto in E flat (the orchestral parts being rendered 
on the Pianoforte by Herr W. Ganz), and close with Aptommas's Tarantelle, for 
Harp and Piano, played by Mr. Hargitt and the Author. The audience will make 
selections from a repertoire of fifty of the most popular works, by twenty composers. 
The instrumental selections will be interspersed with vocal pieces by Madame LANcIA 
and Mr, LAnsMere. Reserved Seats, 7s. 6d.; Unreserved, 5s.; Family ‘Tickets 
admitting three, 10s. 6d. 


gl P ° 
R. DEACON begs to announce that he will give three 
Seances of Classical Instrumental Music, at 16, Grosvenor Street (by the kind 
permission of Messrs. Collard), on Thursdays, April 30th and May 21st, and 
Monday, June sth, to commence at three o'clock. Violin, M. Sainton and Herr 
Pollitzer; Viola, Mr. MH. Webb and Mr. Clementi; Violincello, Sig. Pezze; Contra- 
basso, Mr. C. Severn ; Pianoforte, Mr. Deacon. Tickets for the Series, One Guinea ; 
to admit three to a single Seance, One Guinea; Single Ticket, Half-a-Guinea; to be 
had of Mr. R. W. Ollivier, 19 Old Bond Street, or of Mr. Deacon, 72 Wellbeck Street, 
Cavendish Square. 









































ARGYLL ROOMS. 
JULLIEN’S PROMENADE CONCERTS. 
ONS. JULLIEN has much pleasure in announcing 


that he has succeeded in engaging Mr. LEVY, the celebrated Cornet a Pistons, 
who will perform one of his favorite Solos every evening. 

The Programme for the week, commencing Monday, 20th April, will include— 
Overture, “ Der Freischutz " ° e e ° e e « Weber. 
Quadrille, ‘* Masaniello ” e ° . ° . e ° + Auber, 

Valse, “* The Orange Blossoms" . e P e ‘ e - L. Jullien. 
Solo Cornet-a- Pistons, ‘* The Carnival de Venise,” performed by 
Mr. Levy ° . es . e . 
Grand Operatic Selection from “ I] Travatore.” 
_In active preparation, Selections and Dance Pieces from Verdi's new Opera, ** La 
Forza del Destino.” 
Admission 1s.; Reserved Seats, 2s. 
Doors open at Half-past Hight. 
Manager—Mons. GrenetT. 


To the Music Trade in General. 
YOUNG MAN, a good Pianoforte Tuner and Sales- 


man, and has some knowledge of Repairs, requires a situation in a General 
. B.,” care of Mrs. 


Paganini. 





A 


Musical Instrument Warehouse, or otherwise. Address—‘* A. W. 
Widderson, 16 Charles Street, Manchester Square, London, W. 





AS, 2UN ER, thorough Repairer, or Salesman. Can also 
mark off, fini . ary. —*J. E.,” 
fon Office he ~ — = ath, and regulate. Moderate salary, Address—“J. E., 





HANOVER SQUARE ROOMS. 
RS. STEWART HOWARD, of Edinburgh, begs to 


announce that her first Matinee of Scottish and other Musie, will take place, 
under distinguished patronage, on Saturday, May 2nd. Address, 71 Cambridge 
Street, Pimlico, 8.W. 


T. MARTIN’S HALL, LONG ACRE, To be let. 
These valuable premises, admirably adapted for any purpose requiring great 
space, and consisting of large Hall, 122 feet long by 55 wide. Minor Hall, 52 feet 
by 40; with class and refreshment rooms, an excellent dwelling house, and extensive 
cellars, to be let for a long term or by the month or week, as a place of entertainment, 
or for business purposes, or the lease will be sold. Entrance in Long Acre, and in 
Wilson Street. For particulars apply to Messrs. Dangerfield and Fraser, 26 Craven 
Strect, Charing Cross. 


es ENGLISH OPERA ASSOCIATION (Limited) 
is founded for the purpose of establishing a National Institution, to produco 
and maintain on the English Stage, in an effective and complete manner, the Works 
of Native Composers ; and likewise English adaptations or Translations from the 
French, German, Italian, and other Schools. 
Solicitors: Messrs. PARKE and Po.tock, 63, Lincoln's Inn Fields, W.C. 

Application for shares should be made forthwith. Prospectuses and every 

information may be obatined at the Company's Office, 69, Regent Street. 
MARTIN CAWOOD, Secretary. 


ROBERT COCKS & CO.’'S 
NEW MUSIC. 


OD BLESS THE PRINCE OF WALES and 
DAUGHTER OF DENMARK, two Songs by Brixtey Ricnarps, composed 
for and sung with unbounded applause by Mr. Sims Reeves. Each 3s. 


LBERT EDWARD MARCH, for Piano, composed 

by Brixtery Ricwarps, finely illustrated with portrait of His Royal Highness 

the Prince of Wales, 3s. Piano Duct, 4s. For Military Band, by A. F. Godfrey, 
10s. 6d. 


A LEXANDRA MARCH, for Piano, composed by Cart 
Faust, beautifully illustrated with portrait in colors of H.R.H. the Princess 
of Wales, 2s. 6d. 


AMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE, price 4s. 


“ Words are wanting to say anything which has not been already said in favour of 
this remarkable work. The 372d edition is before us, and after a careful perusal of 
it we have come to the conclusion that, if hundreds of musical students who are 
wasting time and money would just forgot all that they have learned and commence 
with this work, we feel persuaded that they would find every page of it cheap at more 
than double the price of the whole work.”—Christian World, 

LONDON: ROBERT COCKS & CO., NEW BURLINGTON STREET (W.) 
By Special Appointment 
Music Publishers to their Majesties Queen Victoria and the Emperor Napoleon IIT. 
To be had of all Musicsellers. 

















Just Published, 


ADAME R. SIDNEY PRATTEN’S New Solo for 


the Guitar, Caprice, Price 3s. Also, Mr. R. 8S. Pratren’s two New Fantasias 
for the Flute and Piano, from “Le Domino Noir,” &s., and Wallaces’ “ Love's 
Triumph," 6s. At their residence, 38 Welbeck Street, Cavendish Square, W. 





Number VI. to appear Saturday, April 18th. Twelve Pages Quarto. 


THE LITERARY TIMES: 


4 Gritical Journal of Modern Fiterature, 
Published every SATURDAY, price ONE PENNY. 
d ee LITERARY TIMES is offered to the public as a 


purely literary journal, in which all the principal works of the season will be 
fairly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of their times. The Literary Times is projected because it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be regarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a summary of new editions and smaller works—to report the procecd - 
ings of the learned societies—to publish a long controversial correspond to sup- 
ply the news and gossip of the week—and, finally, t> devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be found insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial consideration, unaffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. ; 
Published at the Office: 15 Beaufort Buildings, Strand, and to be had of all News- 
endors and Booksellers. 
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Boosey and Sons’ Publications. 


THE ORGAN. 
ENRY SMART’S 50 PRELUDES and INTER- 


LUDES for the Organ. Price 2s. 6d. in cloth. An entirely new and original 
work, published THIS DAY. 


ENRY SMART’S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price &s. 


ENRY SMART'S CHORAL BOOK, Containing a 


q Selection of the Tunes employed in the English Church, newly harmonised, 
and adapted for Four Voices and Organ. Price 5s. Several of the Tunes are 
narmonised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the Melodies appear in a 
third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 














—" PIANOFORTE CLASSICS, arranged by 


Hummel, price 2s. each. 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony. 
3. Beethoven's Eroica Symphony. 
4. Mozart’s Jupiter Symphony. 





OSEPH GODDARD'S PHILOSOPHY OF MUSIC. 


Now ready. Price 5s. 

“In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens. 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Literary Budget. 


ANDEL ON MILITARY BANDS, A treatise 


describing the character and proper employment of every instrument used in 
Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty's army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s. 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Ii Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


NGELKE’S GUIDE FOR COMPOSERS OF 
INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 

“ A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
instruments combined in the orchestra, whether the same be civil or military."— 
Atheneum. 


OOSEY’S ORCHESTRAL OVERTURES. Edited 


by A. Lamorte, 8s. each for Large Orchestras, 5s, each for Septet. 














1 Crown Diamonds . ° Auber 7 Domino Noir . .- Auber 
2Zampa. . » -« - Herold 8 GazzaLadra . . + _ Rossini 
3 Zanetta. * » - « Auber 9 Dame Blanche . e - Boieldieu 
4 Oberon . ° ° ° - Weber 10 Masaniello ° . . Auber 
5 Fra Diavolo . ° ° » Auber | 11 Part Du Diable e e Auber 

Der Freischutz . ° - Weber | 12 Guillaume Tell ° e Rossini 





OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 
one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch, 
The Daily News says:—‘‘There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as thé edition before us.” 





‘IR HENRY BISHOP’S GLEES—Owr Penny Eacu. 
b BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smallest possible cost, 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE. The Glees are printed on excellent paper, in large type, demy 4to. The 
Twenty-four GirEs may also be had in Two Parts, 1s. each; or in one vol. cloth, 
price 3s, 

Now ready, 


1. Chough and crow. 13. Oh, by rivers, 
2.) Where art thou, beam, and 14. Come o'er the brook, Bessie. 
3. f When the wind blows. 15. The fox jumped over 
4. Foresters, sound the cheerful. 16, The tiger couches in the wood. 
5. Winds whistle cold. 17. Live Henri Quatre, 
6. What shall he have that kill'd. 18. Allegiance we swear, 
7. Come, thou monarch of the vine. 19, Daughter of error. 
8. Blow, gentle gales. 20. Now to the forest we repair, 
9. Hark! Apollo strikes the lyre. 21. Hail to the chief. 

10. ) Now tramp o'er moss and fell 22, Stay, prythee stay. 

11. § Fill, boys, and drink about. 23. Good night. 

12. Who is Sylvia? what is she ? 24. When wearied wretches, 





The two double numbers, containing two Glees, Twopence, 


BOOSEY & SONS, Holles Street. 





CHAPPELL’S CHEAP WORKS 


IN CLOTH, 
For Various Instruments, 1s. 6d. Each. 





TUTORS. 


Chappell’s Popular Violin Tutor. 
Chappell’s Popular Flute Tutor. 
Chappell’s Popular Cornet Tutor. 
Chappell’s Popular English Concertina 


Tutor. 
Chappell’s Popular German Concertina 
Tu 


r. 
Chappell’s Popular Guitar Tutor. 


Chappell’s Popular Dram and Fife Tutor 
Chappell's Popular Pianoforte Tutor. 
Chappell's Popular Clarionet Tutor. 
Chappell’s Popular Harmonium Tutor, 
Chappell’s Popular Singing Tutor. 
Chappell's Popular Harmony Tutor. 
yooh Popular Seraphina-Angelica 
utor. 


VIOLIN. 


Chappell’s Favourite Airs in the Lily 
of Killarney.” 

Chappell’s Edition of Verdi's “‘ Un Ballo 
in Maschera.” 

Chappell’s Edition of Mozart's ‘Don 
Giovanni,” easily arranged in a com- 
plete form. 

Chappell’s Edition of Rossini’s ‘ Stabat 
Mater,” do. 

Chappell's 100 Dances (Second Series). 

Chappell's Favourite Airs in the ‘“* Queen 
Topaze,” and in the “ Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns, 

Chappell’s Favourite Airs in ‘ Robin 
Hood.” 





Chappell's Favourite Airs in ‘ Lurline, 
and “ Victorine.” 

Chappell’s 100 Irish Airs. 

Chappell’s 100 Scotch Airs, 

Chappell’s 100 Christy Minstrel Melodies. 

Chappell’s Favourite Airs in “Il Trova- 
tore,” and “ La Traviata.” 

Chappell's 100 Dances (principally D'Al 
bert’s.) Second Violin and Bass Part 
to Ditto. 

Chappell’s 100 Operatic Airs. 

Chappell's 100 Popular Songs. 

Chappell'’s 100 Hornpipes, Reels, Jigs, 


&e. 
Chappell’s Eighteen Airs, with Easy 
Variations. 


FLUTE. 


Chappell’s Edition of Verdi's “* Un Ballo 
in Maschera.” 

Chappell’s 100 Dances (Second Series). 

Chappell’s Favourite Airs in the “ Queen 
Topaze,” and in the “ Rose of Castille.” 

Chappell's 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 

Chappell’s 100 Irish Airs. 

Chappell’s 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 


Chappell'’s Favourite Airs in ‘“ Robin 
Hood.” 


Chappell’s Favourite Airs in “ Lurline” 
and * Victorine.” 

Chappell’s Favourite Airs in “Il Trova- 
tore” and “ La Traviata.” 

Chappell's 100 Dances (principally D'Al- 
bert’s). 


Chappell’s 100 Operatic Airs. 
Chappell’s 100 Popular Songs. 


CLARIONET. 
Chappell's 100 Sacred Songs, Anthems, | Chappell’s 100 Irish Melodies. 


Psalms, and Hymns. 
Chappell's 100 Scotch Melodies 


| Chappell’s 100 Christy Minstrel Melodies 


CORNET-A-PISTON. 


Chappell’s Favourite Airs in the “ Lily 
of Killarney.” 

Chappell’s Airs from “Un Ballo in 
Maschera.” 

Chappell's 100 Dances (Second Series). 

Chappell’s Airs from the “ Amberwitch.” 

Chappell’s Edition of Verdi's ‘‘ Un Ballo 
in Maschera,.” 

Chappell's Favourite Airs in the “ Queen 
Topaze,” and in the “ Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
#salms, and Hymns. 





Chappell’s Favourite Airs in “ Robin 
Hood.” 


Chappell's Favourite Airs in “‘ Lurline’ 
and “ Victorine.” 

Chappell's 100 Operatic Airs. 

Chappell’s 100 Dances (principally D'Al- 
bert’s). 

Chappell's 100 Irish Airs. 

Chappell’s 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 

Chappell’s Twenty-five Duets for two 
Cornets, 


ENGLISH CONCERTINA. 


Chappell’s 100 Sacred Songs, Anthems, | 


Psalms, and Hymns, 


Chajpell’s Favourite Airs in “ Robin | 


Hood.” 
Chappell’s Favourite Airs in “Lurline,” 
and “ Victorine.” 





Chappell's 100 Operatic Melodies. 


Chappell's 100 Dances (principally DtAl- 


bert’s.) 


Chappell’s 100 Irish Airs. 
Chappell's 100 Scotch Airs. 
Chappell’s 100 Christy Minstrel Melodies. 


GERMAN CONCERTINA. 


Chappell's 100 Operatic Melodies, Songs, 
Dances, &c. 


GUITAR. 


Chappell’s 100 Dances. 
Chappell'’s Popular Songs, Guitar Ac- 
companiments, 2 Books, 





| Chappell’s Popular Songs. In 2 Books 
each 1s, 6d. 


HARMONIUM. 


Chappell's 50 Sacred Melodies. 
Chappell’s 50 Secular Melodies, 


Care, should be taken to Order CHAPPELL’S Cheap Works, as they 
alone contain D’ ALBERT 8S and other popular Copyright Songs. 
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NEW OPERA. 
LOVEH’S TRIUMPH, 
IN THREE ACTS. 

THE LIBRETTO BY J. R. PLANCHE. 

The Music Composed by W. Vincent Wallace. 

PRICE TWO GUINEAS. 


A I. 

No. - Price 
Overture eee ove eee we 4 6 
1, Introduction and Chorus, “ Hither, hither, hasten all ” as on aw SS 
2. Duet, “My poor young friend.” Two Tenors pie “ eco - 30 
3. Romanza, “Though all too poor. Tenor... eve eee ose oe 2 6 
3a, Romanza (Transposed) a ove wa 3 6 
4, Chorus and Solo, ‘‘ Long life to her Highness.” Soprano . “ eee oe 2 6 
5. Ballet,‘ Romanesca” .. “ eee wo 3 6 
6. Trio, “A simple Cymon.” ” Soprano and two Tenors. 5 0 

7. Quartet and Chorus, “* Mount and ~— ss Contralto, ‘and two 
Tenors ... ove eee eee 5 0 
8, Aria, “‘ Patience! prudence! ” Tenor . ies eee wee eee oe 3 O 
9. Air, «Wayward fortune.” Bass ‘a e on pon ae oo 32 6 
Finale, “Help, help!” ... po pee oe pene a eco w. 6 0 








ACT II. 
104. Introduction .. eve a a ee 
11. Rondo, “I'ma model page. ” Contralto ia re... eee we SG 
12. Trio, ‘* Welcome, welcome.” Contralto and two Basses ‘eh oe oo 3 6 
13. Grand Scena, ‘O rank thou hast thy shackles.” Soprano eve - 3 0 
13a. Air from Scena, ** Now, ‘tis nota vision. Soprano ... eco eve oe 2 0 
14. Duet, “ As ina dream i wander.” Sopranoand Tenor... ese eo 3 @ 
#15, Finale, “ We are glad to see” ce) + a a ee ee oe 
lba. Part Song, ig Corin for Cleora dying" i My 
ACT III. 

16. Introduction and Air, “I have brought my gage." Bass «2 = ace 2 
17. Ballad, *“ Those w' ithered flowers.” Soprano.. ee tn ww 36 
18, Duo, «'To the secret.” Soprano and Tenor ... a ooo sea w. 4 0 
19. Ballad, “‘ Lovely, loving, and beloved.” Bass ove ove ote aw 2 6 
19a, Ballad (Transposed) ee 26 

20. Sestetto, nw ow shrouded " Soprano, Contraito, Tenor, a and three 
Bass eee wow. 4 6 
21. Recit. ro ain “ Night, love, is ereeping.” Tenor .. ‘ «, & © 
ala. Air (Transposed) eve a ee a 
22, Duet, “‘ Hear me, I must speak. ” "Soprano and Tenor eee ove ow. 3 O 
23. Finale, * All to the ball” . ove ace wo & O 

* pan Vocal Parts are ‘published. 
PIANOFORTE ARRANGEMENTS. 

Favourite Airs from Wallace's Opera, Love's satiate noe - W. H. 
Callcott, in Two Books; Solos 5s., Duets o ove 6 0 
Flute Accompaniment to each Book ».. e° ee eve ove oe we 2 C 
Berger (Francesco), Fantasia... ae pes as oe wn GE 
Glover (Charles a “* Night, love, is “creeping” ose eee eve ove o 3 @ 
Pat gg ofthe Opera... ove see ete eve - & 6 
Osborne (G. A.), Fantasia et “se ood ale eo we 4 @ 
Richards (B.), “ Thoee withered flowers” n,n nets - 3 0 
————_ Fantasia pee ooo eee ove eee eee o- 4 0 
Schulthes (Wilhelm), Romanesca. eee eee eve oe ove ove ow. 2 0 
—_———————_ Intermezzo ae so ove eee eee eee eo 2 0 
Trekell (J. Theodore), Fantasia * a ee ee ee 2) 
nen“ Lompiy, loving, “and beloved ea tee eee we 3 0 
_———— “Night, love, is creeping” ... eee wo. 3 0 
+ song “* Love's Triumph,” "arranged by C. Coote (IMustrated) ° - 40 
alse, ditto ditto Oiilusteeten) - - 40 
Galop, ditto ditto Illustrated) - » 40 
The Page Polka, ditto ditto (Illustratea) ove -~ 30 
evo 15 0 


Grand Selection ‘for Military Band, by C. Godfrey, Senr. ... cee 
Other Arrangements in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, W. 





ARIE D'ANNETTA’S NEW DANCE MUSIC 


Characteristically Illustrated. 8. d, 

“ The Lily of the Thames Quadrille,” with cornet accompaniment... ow 40 
“ What Next Quadrilles ” (Robin's Last), with cornet accompaniment ow. 4 0 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums oe 3 0 
3 0 


‘ The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. ove 
London: Duncan Davison & Co., 244 Regent Street, W. 





MR. AUGUSTUS GREVILLE'S NEW BALLAD. 


HEN FIRST THEY MET. Price 2s. 6d. As 
sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and‘refined compositicns of the day. 


JEWELL & Co., 104 Great Russell Street, British Museum, 





NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS. 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE. 
Price One Guinea and a Hall. 

























ACT I. 
No. Price 
1, Introduction and Chorus, “ Our gentle Sovereign" . 
2. March Chorus, “ Hark, yonder swelling strain” . 
3. Reeit. and Cavatina, ‘“‘ Cheerful calm content.” Soprano 
4. Chorus of Nobles, “ Gaily and swiftly ” 
5. Air and Chorus, “The day on which this man she weds. " Bass 
5a. Cavatina, “ Oh, would that my heart. ” Soprano. ‘ e 
6. Ballad, “In the desert waste of life.” Tenor P 
7. Duet, a Were all the earth’s vast treasures hid.” Soprano and Tenor 
8. Barcarolle, “ A flow'r is beauty by fairy hands planted.” Baritone 
9. Duet, “Ah! by the rood, the joke is — Baritone and Bass 
9a. Duettino, « To. wed the Duchess it e ° e 
10. Duet and Finale ° 


om m® bo bo bd Go bd oD 
er erea2ag0aeocoso 


erteelereceeevece 


ACT II. 













11. Hunting Chorus, ‘‘ Dames and gallants” . e e e 40 
12. Duet, ‘ Vast as the ocean.” Soprano and Baritone ° e » 40 
13. Ballad, “Truth and Duty.” Bass . e e e e e 20 
14, Aria, opis revenge.” Soprano °. . . e 26 
15. Ballad, “‘ There’s one who reared me, loved me.” * Soprano e . 26 
16. Trio. "Two Sopranosand Tenor . e ° e e e 26 
17. Gipsy dance . . e . . 26 
18. Cavatina, “ — joy to listen.” Baritone e . . + 26 
19. Finale. e . . . . - 9 @ 
ACT III. 
20. Aria (Jailor’s song), ‘“‘ He who bears the prison keys.” Bass . 
21. Ballad, ** Oh, love, thou art like a Teed bent low.” ‘Tenor é 


2. Invocation, ** Oh, heavenly pow'r.” Soprano e . e 
23. Quartet and Duet, “°T was not in vain” P ° e 
24, Duet, “Once more my heart awakes to bliss. " Tenor and Soprano 
25. Finale. . ° . . . 


Qarrnnwe 
eoceaD 








PIANOFORTE ARRANG MENTS. 


Favourite Airs from Balfe's Opera, The Armourer of Nantes, arranged by W. 





H. Calicott, in Two Books ; Solos, 5s.; Duets ° s e e 60 
Flute ‘Accompaniment to each Book . . - 10 
Berger (Francesco)—the Jailor's song—"* J ingle-jangle" e e e 86 
Benedict Jules), Grand Fantasia . . . 5 0 
Farmer — Gems of the Opera: 6 Nos. . . «, ES 
Gloyer (Charles W.), ‘‘ Oh, love ” like a reed bent low” ° e ‘a 26 
Kuhe (W.), Fantasia ° . . . . . . 40 
Osborne (G. A.), Fantasia . . - 40 
Richards Bani) “ Oh, love is ‘like a reed bent low” e e e 30 
Trekell: (J, Theodore), Fantasia . . . . . 40 

uadrille, eer ~ 6 C. Coote, (Illustrated) « . e ° . 40 
alse ditt ° . . . « 40 
Galop ditto ditto . . . . « 40 
Polka ditto ditto ° . ° . - 3 @ 





Other Arrangemets in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, W. 





W. H. HOLMES' NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pianoforte, by W. H. 


HOLMES. Price 3s. Duncan Davison & Co., 244, Regent Street, Also, 
“NEW YEAR'S EVE,” “EASTER,” and “ SUNDAY AT HOME,” by W. 
H. Hotmgs, 3s. 

















NEW SONGS BY MRS. MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoop, North Lancashire Musical Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers, 









Just Published, Price 3s. 


“MARY OF THE GLEN,” 
SONG. 
The Poetry by WELLINGTON GUERNSEY. 
Dedicated to the Hon. Ranpotpx Stewart, 
The Music by H. T. TILLYARD. 
London: Duxcan Davison & Co., 244, Regent Street, W. 
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SYDNEY SMITH'S 
- PIANOFORTE 
PIECES. 















| ‘Ia Harpe Holienne. =... 4s, 
Te Jetd’hau. =. 
Morning Dewdrops. . . 48 







Fairy Whispers, Nocturne . 4s, 





Deuxieme Tarentelle . . 4g, 





Gaiete de Coeur, Grand brilliant 
Waltz . ; : . AS 





Rippling Waves . . . 8 
UneNuit Ete . . . 88 
Une Perle de Varsovie, Polonoise 4s, 
L’Oiseau de Paradis jig 

FeudeJoie . . . . As, 














LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 
and Ireland, India and the Colonies. 













Paris, Brussels, and seinen aceans Scuorr. 

















THE NEW CANTATA, 


HARVEST HOME, 


The Words by W. GUERNSEY, the Music by G. B. ALLEN. 


Recently performed by the Vocal Association, under the direction of Mr. Benepicr, 
with the greatest success, 
Young Lubin of the Vale. Song. (Tenor) . ° . 
My own dear native fields. Song. (Contralto) . 
The Man of the Mill. Song. (Baritone) 
Be still, O ye winds. Duet. (Sop. and Ten.) 
The Autumn Sun. Four part Song . . 
Where the primrose decks the well. Song. (Soprano) 


Separate Choral Parts, 6d. each. 
Complete Pianoforte and Vocal Score, 12s. 


own ts 0 
cooaos 





DANCE MUSIC, &c. 


COOTE’S Harvest Home Quadrille . . 4 
DE GASPARD. Harvest Home Valse . ‘ ° A 4 0 
DE GASPARD. “The Mill” Galop ° ° 3 0 


All beautifully illustrated. 


KUHE'S Transcription. ‘“ Harvest Home” ° . - 40 


BLONDE OR BRUNETTE. 


The New Operetta 
Now performing at the Crystal Palace with the greatest success. 
Written by J. P. WOOLER, Esq,, 
The Music composed by W. M. LUTZ. 


List oF Sonas, &c. 








Merry little Maud. (Tenor) ° ‘ ‘ “g . 
As I lay under the Linden Tree. (Tenor) : A . 
Sweet maiden mine. (Tenor) . 


"Tis gone, the hope that once did beam. (Soprane or Contralto) 
The Belle of Ballingarry. (Soprano or Contralto) . . 
Hurrah! for the Chase. (Baritone) : 

How oft unkindly thus we chide. (Baritone) 

The Hand or Flower. Duet. (Sop. and Ten.) 


Cnwet wren 
SADARAAQ 









DREAM LAND. 


A CANTATA. 
Written by ARTHUR MATTHISON. 
Composed by VIRGINIA GABRIEL. 


Produced at the Concert of the Vocal Association, under the direction of 
Mr. Benepict, with the greatest success, 





Complete Pianoforte and Vocal Score, handsomely bound, price 12s. 
Separate Vocal Parts, 6d. each. 





Dreams of those who love me. (Song) 2 6 
Slumber. mine own. (Arietta) 2 6 
Win or die. (Aria) 3 0 
Swift flows the sea, (Duet) 2 6 
Light through darkness. (Cavatina) 2 6 
Dreamland. Valse. De Gaspard 4 0 
Dreamland Quadrille. Coote 4 0 
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